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WORD 

Singles: Remember them? Alll those scratch’n’sniff, gatefold pop-up packaged, shaped and coloured and pictorial gimmicks designed to appeal to the collectors’ fetish, as 
well as boost panel points and chart placings? Well, we all know that afer April 1’s BPI chart ruling only five versions of a song would be eligible and, if five are produced, 
‘one must be o cassette (who really wants five versions, anyway?). Music Week (19 May) daims that the impact of the ruling is producing a more rapid turnover of chart 
entries - and presumably increased retail racking space in a market divided by format into 44.2% 7* (lowest figure since 1959), 38% 12", 10.5% CD (one supposes the 
unattributed balance represents 6.3% cassettes - not doing so well with this mandated form, are we?). The BPI 1989/90 Year Book claims, however, that ‘There will be a 
continued demand for singles in all forms, Although they ore loss mokers, they will remain an important promotional medium for albums and an efficient method of 
introducing new acts.” Of course, because we all need that radio play thot really sells records (isn’t there something distinclly un-Reithian about the BBC dedicating a station 
to nothing but what is, effectively, advertising?) And what does radio play? Pluggers inform us that doyfime playlist requirements are CD and 7"; specialist ond evening 
shows, 12". Taken together with a vision that insists the future is digital, it's a commonplace that vinyl also is in decline. Except, perhaps in the independent sector - which 
may well become its last repository, especially through format-specific catalogue licensing - and of course, among bootleggers and pirates (these latter, like the BPI, 
particularly fond of cassettes). If there’s one area of vinyl expansion in America, with corporate labels and retail multiples ditching it altogether in favour of CDs, its 
boollegging - what belter source fo master from, after all? The Gallup Market Survey for the first quarter of 1990 shows the independent sector os a whole responsible for 
20.7% of the domestic singles market {excluding imports}, the bulk of which you can be sure are vinyl. But, as far as the collectors’ fetish goes, the likely results of all this will 
be that the most sought-after, highly prized items will become those scorned, declining, litle black 7"-round items. Stock-up now! RB 
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Label, product and media news 


Thee Hypnotics (pic: Paul Cox) 


HYPNOTIC OFFER 


With the release of their debut Situation Two album, 
Come Down Heavy (SITU028, LP/MC/CD), rockers 
Thee Hypnotics are the subject of a campaign through 
Chain With No Nome participating independent retail 
ers this month, 


CWNN stores will be offering purchasers an exclusive 
pictorial carrier-bag and a limited edition art print 
which - while available with vinyl purchases only at oll 
record stores - will be available with cassette and CD 
soles from the Chain, 


In another development, the monthly Chain With No 
Name independent chart pioneered by The Catalogue 
in February and based on sales through Chain stores, is 
now being supplied on a weekly basis to Melody 
Maker. 


NEW BROOM AT 
ROUGH TRADE 


Last month, George Kimpton: Howe was recruited from 
Pinnacle Records, where he had worked closely with 
Steve Mason in restructuring and developing the com 
pany over the past five years, to become Sales & 
Product Director of Rough Trade Distribution, OF his 
aims for RT Distribution over the next 6 months, George 
seeks “to stabilise the company by creating a broader 
and firmer base-catalogue sale and in so doing intro- 
duce new and exciting styles of music 
video 
tudes which have surrounded Rough Trade as a compa- 


rot fo mention 
cand break down some rather antiquated aft 


ty. 
One attitude which has already shown signs of change 
is the distribution company’s policy regarding one-off 
record deals. Previously not considered worthwhile, 
such projects are back on the agenda, certainly in the 
specialist dance department, Demix. Look out for one 
such, the forthcoming And That's Before My Tec from 
‘Mister Food on Hal Records. 


CABARET VAULTS 


Having recently acquired rights to most of the consider- 
able back-catalogue of influential industrial/Techno 
combo Cabaret Voltaire, Mute Records announces an 
ombitious programme of reissues, with several albums 
oppearing on cassette and CD for the first time 
Launched now with 7 titles, a further 6 are scheduled 
for September 


The first batch indudes the CD-only single classic Nog, 
Nag, Nag coupled with Yashar (CABS1) and album 
reissues are Voice Of America (CABS2, LP/CD); Red 
Mecca (CABS3, LP/CD); Live At The YMCA (CABS4) 
and Three Mantras (CABS7), both mid-price LP/CD. 


In addition, two double-album compilations of singles 

rarities and previously unreleased material are avail 

able in all 3 formats: Listen Up With (CABS5) ond The 
Living Legends (CABS6). 

Vorious titles in the first ond second batches will be cou: 

pled on double-play cassette in Seplember. The cam: 

paign will be supported by consumer press advertising, 
where retrospective editorial features are expected, and 
soles will doubtless be boosted by this month's live dates 
by the Kirk/Mollinder duo supporting their current 
Parlaphone product (see Live Notes). 


ROUGH DEAL 


The latest titles to be offered at mid-price under the 
Cartel's generic Big Deal! compaign strategy have been 
announced. As indicated in Apri’ issue, the five titles 
‘are drawn from the archives of Rough Trade Records 
and feature albums from four seminal artists of the lo- 
bel’s early career. The four albums, as well os being of 
fered on mid-price vinyl (DPE2.43), cppear on CD for 
the first time (OP£4.86) including extra tracks. Product 
featured: Young Marble Giants’ Colossal Youth 
(ROUGHL/CD8) (plus Testcard EP tracks); Weekend's La 
Variote (ROUGHL/CD39) (plus additional tracks drawn 
from non-LP singles and their Live At Ronnie Scot's mi- 
ni-LP); Virgin Prunes’ IF I Die, | Die (ROUGHL/CD49) 
‘and Go Betweens’ Before Hollywood (ROUGHL/CD54) 
(both with extra non-LP singles tracks), 


{n addition, the campaign includes the release of o CD: 
only compilation, A Constant Source OF Interruption, 
featuring 16 tracks drawn from all phases of the labels 
development, mony of which have never been released 
on CD before, ranging from The Smiths, Girls At Our 
Bestl, Rainy Day, Vic Godard, Robert Wyatt, Prefab 
Sprout and more. The campoign will be supported by 
POS material and consumer press advertising 


COMPETITION CORNER 


Ina characteristic display of goodwill, AAD Records sponsor this month’s Catalogue competition. The prize? 
Firstly, an exclusive, framed proof of last issue's cover signed by featured stars Kurt Ralse (Ulira Vivid Scene) and 
The Breeders, plus a copy of each artist's latest LP - Joy 1967-1990 (UVS) and Pod (Breeders). To qualify for this 
thriling prize package, entrants need only provide a convincing answer to the following question: 


WHAT IS THE NAME OF THE BREEDERS’ PUBLISHING COMPANY? 


A) FEMME FATALE 
B) PERIOD MUSIC 
C) KNIVES INTERNAL 


Clearly printed entries with name & address by June 30 to: 
POD, The Catalogue, 142 Liverpool Road, London NT 1LA 
Results will be published in a future issue 
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Label, product and media news 


Cod 


19 FOR THE 90s 


As signalled in April, details of the follow-up to last 
year's successful Melody Maker/Rough Trade 
Distribution collaboration, the mail-order only cassette, 
Gigantic, have now been confirmed. 


Unlike its predecessor, the sequel will also be available 
‘on CD, and both feature 19 independent artists, select 
‘ed by MM%s editor Allan Jones (in consultation with RT 
Distribution), providing a sample of several crucial acts 
of the late 80s and signposts for the 90s. 


Available mid-month, the bulk of the material is exclu 
sive to the package (previously unreleased, outtakes 
different versions, live or remixed) and features the likes 
of: Cocteau Twins, Lush, Pole Saints, Breeders, Band OF 
Holy Joy, Mazzy Star, Shamen, KOD, Cranes, Birdland, 
Loop and more. 


“‘Daughtor OF Gigantic’ (working-title only) will be avail 
able only directly from MM (mail order prices £3.99 
cassette, £6.99 CD, UK P+P included, overseas add 
£1,00) and will be supported by extensive MM adver: 
tising. Strong back-catalogue sales of featured artists 
can be expected 


LABEL NEWS 


Ina flurry of acquisition activity, Cartel members an: 


ounce representation ofthe Following labels. 


Backs re now distributing the reggae output only of 
Waul Mr Modo, kicking off with a new LP from the Zulv 
Warriors, Warriors Dub, plus back-catalogue albums 
and singles from Sound Iration, Tena Stelin, Bim 
Shorman and Toamworks. Associated lobel Youth 
Sounds (currently promoing the Black Liberation 12° 
from Xylon) is included in the deal. The catalogue of 
Midlonds-based label Cordelia is also now exclusively 


available through Bocks, from new release LP A Big 
Dog from Jody & The Creams to historic product from 
the likes of Rimarimba, R. Stevie Moore, Chris Sievey & 
The Freshies and The Chrysanthemums...Nightshift 
continue to secure overseas label representation in the 
UK (see last issue's feature}, including Danish label 
Inferno (new and back-catalogue product from Sort Sol) 
and Australia's Mighty Boy (without UK distribution 
since Red Rhino's demise). 


Revolver announce new labels Staindrop (Sweet Tooth 
mini-LP Soft White Underbelly produced by Grant 
Showbiz) and New York's ska specialist Moon Records, 
with new releases from The Toasters (Thrill Me Up, LP) 
‘and NY Citizens (Stranger Things Have Happened, LP), 
looking to soon set up a domestic UK office. In addition, 
Bristo’’s busy businessmen are pleased fo see the reacti 
vation of the record interests of Phil Smee, formerly of 
lapsed collector/reissue specialists Bam Caruso. With a 
new label, the Strange Things Are Happening Library 
Of Lost & Rare Recordings (Strange Things for short, 
like the associated quarterly magazine), Phil promises 2 
albums and 1 (overlapping) CD monthly, compiling ne- 
glected, obscure material in 3 categories: Circus Days 
(Vols 182 now) devoted to UK pop/psych from ‘66-69, 
Lost Trails (West Coast US) and Garagelands (US 
grunge}, as well as one-off material including a blues 
series and a previously unreleased (pre-Pye) LP from 
The Searchers. And os if picking up UK rights to the ex: 


tensive repertoire of Germany's Music Maniac label 


weren't enough, our Clifton cuties find themselves in: 
volved once more with flame-haired ex-Head Records 
whizz-kid Geoff Barrett in the form of new and already 
collectoble label Heavenly, currently with 12s from Sly 
& Lovechild and St. Etienne, with fashionably smart 


signing Flowered Up (media darlings already) in the 


studio ol press-time 


Expect to hear 


Elsewhoro, Rough Trade’s in-house label New Routes 
can't keep its female staff in order at the news of sign- 
ing “the thinking woman's crumpet” Hank Wangford, 
new album ond back-catalogue set to come onstream 
soon; while Nine Mile acquire new label project co-run 
by the exhaustingly efficient Alison Martin of 
Manchester's Scam Promotions, Mantra 
Communications. Product due shortly from its only artist 
Yo date, Where's The Beach? (Underneath the paving 


stones, of course). 


LIVE NOTES 


A selected survey of current UK product supportive ac 
tivity 

Cabaret Voltsire June 4-10 (Mute reissue onslaught), support 
ed by A Guy Called Gerald, plus London (Briston Academy, 
10th) special guest Sun Ra & His Arkestra ('897s Blast First 
compilation), with his own dates June 8 (Liverpool) and 11 
(Mean Fiddler, london); Grant Hart/Nova Mob, Europe June 
1-11, UK 13-20 (SST album Intolerance, single All OF My 
Senses; Stephen Fearing, June 1-24 (Blue Line LP, World 
Service); Toumani Diabate, June 1-8 (Hannibal L?s Kaira and 
«as port of Songhai); Sally Barker, June 2-July 28, Rachdale & 
Edinburgh Festivals in August (Hannibal LP, This Rhythm ts 
Mine}; Muzsikas/Marta Sebestyen, June 1-15 (Honnibal LPs, 
Blues For Transylvania, Prisoner’s Song and s/t}; Outlaw 
Posse, June 1-23 (Geo Street LP, My Afro’s On Fira]; Baraly 
Works, June 3-25 (Cooking Vinyl catalogue); Rory McLoed, 
June 1-23 (dito)... and, if you've ony spare time, check out 
Liverpook-based Temptation Club, a perpatetic venture (that 
meons its at High Society, Chester, Mondays ond The Ritz, 
Manchester, Wednesdays ond Mocmillans, Liverpool, Fridays), 
mixing live bands with indie/club contemporary music. Call 
(051) 709 7938 for full detail 


FORTRAN 5 » CRAZY EARTH (MIXES) 


SPIRAL CARPETS + SHE COMES IN THE FALL / COMMERCIAL REIGN (REMIXES) 


RENEGADE SOUNDWAVE - BITING MY NAILS (REMIXES) 


LIAISONS DANGEREUSES - LOS NINOS DEL PARQUE (REMIXES) 


MUTE RECORDS - 429 HARROW ROAD - 


Prepare to buy 


ONDON W10 4RE 


DEMIX 


With the advent of the rap album, Russell Brown quizzes the British rapper from Battersea 


MC MELL‘0O’ 


Perhaps the most significant development in rap 
this year has been the predominance of the al- 
bum. Where hip-hop could once more or less 
safely be described as singles music, the LP is 
now unquestionably the measure of a rapper's 
worth. That fact is very much in the mind of 
South London’s MC Mell ‘O’ with the launch of 
his debut album, ‘Thoughts Released’, on 
Republic. 

“4 think it’s good, because a few years ago if you 
even made an album it was an achievement, but 
now it’s what you're judged on - people are 
locking at you more professionally. If you're talk- 
ing about a rock band you'll say yeah, is a 
good single but | wanna check out the album to 
see what they've got to offer. In that sense people 
are starting to look at us more as artists than as 
kids on the street.” 


Mell ‘O’ is only 21 but ‘Thoughts Released’ puts 
him firmly in Brit-rap’s First Division - and vying 
for the league title at that. It’s taken him and his 
production partner Sparky hwo years to com: 
plete, “In a way I'm glad it took so long, because 
people will be able to hear the development in it, 
But now I'm just glad its finished and my hope 
for it is that people will listen to the words. I'd 
rather give them something worth listening to 
than just chatting rubbish or saying life's a party. 
| tried to address certain racial issues, certain 
moral issues, and tried to reflect the attitudes of 
the youth in a way that people can look into and 
try to understand,” Intelligent messages of self- 
respect come through tracks like the single 
‘Open Up Your Mind’ and ‘Acknowledge Self’, 
but there’s as much repect due for the music - es- 
pecially the sophisticated ‘From The Heart’, fea- 
turing lead vocals from Tony Boothe and live sax 
from Carl of Blacksmith. “Yeah - we tried with 
that one to show we could do the music as well. | 
wrote it and Sparky and | arranged it - i's a fu- 
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sion of jazz, soul, hip-hop and funk.” 


Mell ‘O’ grew up in Battersea, home also of 
Monie Love, the Cookie Crew, London Posse, a 
couple of the Demon Boyz, UK DJ champ DJ 
Pogo and former world champ Cutmaster MC. 
I's the source of the raggamuffin influence on 
track like Total Eclipse Of the Art’: “I was sur- 
rounded by reggae sounds - that was the whole 
environment. It was raggamuffin all around and 
you had to be strong if you wanted to do hip- 
hop. If you wanted to get respect from the street 
you had to be good at what you were doing or 
people would just take you for an idiot, basically.” 
Mell ‘O’ cut his first record, ‘Freestyle’ /’Proud’, 
in 1987 with the Jus’ Badd Crew - himself, 
‘Monie Love, Pogo and Sparky. Since then there's 
been a track with B To The K and his first solo 
single ‘Come Correct’ for Republic, and, more 
recently a rap on the forthcoming Caron 
‘Wheeler LP and work with Blacksmith. 


The next big step is, inevitably, America. The 
Battersea massive should be going over in force 
in July for the New Music Seminar - Mell ‘O’, the 
London Posse and the Demon Boyz share man- 
‘agement and DJ Pogo and Cutmaster Swift will 
be entering the NMS D) play-offs. This could be 
the year of Stateside repect “I hope so Monie 
Love has done an awful lot towards that. She's 
con English rapper who's been recognised over 
there, even though she might not sound English, 
She's really tearing up the place over there and 
that’s a real break for everyone. And its just up 
to the rest of us to come out strong. We can't be 
weak - we've got to come out strong.” 


REVIEWS 


FORTRAN 5: Crazy Earth (Mute Brazil MB301258) 
Apparently genuinely from Brazil, where Mute has a 
small office and (courtesy visits by Nick Cave and 
Depeche Mode) a few contacts, An entrancing house 
record which samples ‘Stop In The Name Of Love’ to 
ecological ends. Green house par excellence - lets hope 
the forthcoming remix is at least as good 

ST. ETIENNE: Only Love Can Break Your Heart 
(Heavenly HUN212) 

Yes, the Neil Young song ~ and superb it is too, Sort of 
‘Dub Be Good’ meets Candy Flip, but stranger, spookiar 
and better than either. A fragile, distant female vocal 
carries the melody while a dub bassline ond a tough 
Soul I Soul-style rhythm break make the right body 
moves, Down in the lower BPM range being plugged by 
Dis like Oakenfold, so fimely as well as timeless, 
RENEGADE SOUNDWAVE: Biting My Nails 

(Mute 22Mute122) 

The soundwave's own remixes for release on Enigma 
US, now returned to Mute UK. The A-side ‘Bassnumb 
Chapter’ mix puts a new bassline up in front of the 
Renegade beats, the “Sound System Plays A Renegade 
Tune’ mix pumps up the rhythm and keeps only vestiges 
of the ‘Knock On Wood’ sample and the 1988 
Instrumental Dub samples in some cool wah-weh guitar 
that has since been lost. Renegade Soundwave mix 
themselves like no one else could, 

ECSTASY: Don't Play me Raw 

(Steeping Bay SBUK24T) 

Sleeping Bag goes to Chicago - the hot mix here is Joe 
Smooth’s omazing ‘Raw Mix’ on the flip, with its reso: 
nant, rolling house bassline. Farley Jackmaster Funk's 
imix introduces @ typical keyboard motif to complement 
Angleique Colbert's tough soul vocal and, curiously the 
main mix is the least compelling of the three, 

FE FO FI FUM: Euphoria (Blue Dot 12H0LE4) 

Hard, bustling UK house track that crams in a vocal 
chorus, a soul vocal, a rap and some old-fashioned 
vocoder. There's also a pretty funky acidic mix, Love that 
couplet; "Thera’s a whole in my shoe where the rain 
comes in/There’s a hole in my brain where the pain 
‘comes in.” 

SLY & LOVECHILD: The World According To 

(Heavenly HVN212) 

Big, bouncy bass-and-drum which eventually arrives at 
@ soulful vocal, tossing in flushes of electronic sitar on 
the way, Socially conscious and well cool. 

BAMN: Chant 626 (BAB) 

Utterly frantic techno housebeats from Nottingham - it 
should come with free strobelights. For wired dance- 
floors ond happening geazers only. 

RITMO LATINO: S/t (Move Your Body MYB8028) 
ITALIAN COWBOYS: Welcome To The Rio Brave 
(myB8040) 

NEW GLAM: Like This (MYB8029) 

HYPERBUMP: Pump It Up (MYB8035) 

Four rigorously functional records from an ttalian label 
that probably churns out about 20 of these o week. This 
is dance music by numbers - an unrelenting kick drum, 
Jyree-style basslines and loads of everyone else's sam- 
ples. They all sound the same and, in fact, three of them 
core produced by the un-ltalo sounding Evans & Fisher. 
But hell, you never know - this kind of thing has a 
marked tendency to chart. 


Roy Harper on a boat on a river with Richard Boon 


ROY HARPER 


“Ask me what | hate most.” 
OK, what? 

“Cars.” 

This is the parting shot of a conversation concerning 
Roy Harpers first studio album in several years, Once, 
and first for Awareness Records, who have been busy 
in the intervening period reissuing Roy's extensive EMI 
back-catalogue and still plan more, Wary of press in- 
ferviews and with good reason - having been excep- 
tionally misrepresented in the past - Roy has agreed on 
this occasion to speck only to your reporter and one 
from Music Week, meeting us onboard a floating wine 
bar moored on the Thames by Temple underground sta- 
tion. A strange location full of smugly bellowing pin- 
stripes ond the only bar where the floor lurches under 
your feet before you've even had a drink. 


“" docided long ago never to do another, but it seems 
it's impossible to do that, to make records and do that. 
Is 1 thing | feel that I’m very bad at and isn’t in my 
opinion that necessary. There are so many reasons for 
not doing them, but it doesn’t work because you end up 
with no promotion. So, it's a decision as to whether you 
can afford that. And | can't.” 

So let's talk about the album, 


“it was recorded in the first 3 months of this year. One 
cor two songs were. written eorly in ‘89, others lote last 
yoar and ono or Iwo as late as March. | recorded and 
mixed at home on my Third Division state-of-the art stu- 
dio, Is the first time I've set myself a timetable in terms 
of making a record and kept to it. We could've gone a 
lot further with it, | could have perfected it, | mean, ob- 
solutely porfocted it, but what | decided to do was just 
get the songs written and then onto vinyl, because the 
difference is, the heartache you go through in perfect- 
ing something, for just yourself, or maybe two extra 
soles, for me it’s just not worth it. In my case, what peo- 
ple look for are strong songs with meaning, and if they 
get that, they/re happy. The litle differences | wanted to 
make, and could have, become self-indulgence and 
counterproductive. So, | set a schedule and stuck to it, 
recording in two months and mixing in one.” 

The four tracks teased upfront by Awareness find Roy in 
characteristically vituperative good form, railing against 
injustice and the organs of oppression, none of his lyri: 
cal anger nor that most remarkable instrument, his fine, 


Trail Blazers 
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hypnotic voice impaired by the passage of time. From 
Solman Rushdie to the fall the Berlin Wall, the subjects 
are contemporary, the critique fimeless. Would he like 
to see himself in a position of offering more immediate 
commentaries on public events? 

“ve got into that now, | think that’s arrived. Let me ex 
plain. | think I'm a success, or comporative success, in 
‘wo areas and o failure in another. | do well at writing 
ond recording, and gigging. Where I'm useless is, I'm a 
business foilure. ‘And if you're hopeless at one third of 
your life as o creative artist, you have to give that up 
eventually. 

“1 realised I'd reached that with the last EMI release, 
where | was completely inept at being on time and in 
being accessible fo the industry. | decided never to ap- 
proach @ major again. Too many things can go wrong, 
there ore too mony misunderstandings. Basically, I'm an 
artist, so | have to concentrate on writing, recording 
ond gigging. 

“With o major, you have to fit in with their schedule. 
You can't release a record every month; or six, or even 
nine. The problem is scheduling. So, yes, | like to be in 
@ position now where | can become more journalistic, 
“This is my 18th album, | think, and | think there's al- 
ways that situation where you think your last record is 
your best. The problem is, you know by experience that 
that’s not true. At the time, | thought Descendents OF 
Smith was my best, but I soon saw it was overproduced. 
I'd spent too much time and left people with no room to 
use their imaginations. If the last one was a big deal, 
lorger than life, this one is more like The Guordion.” 
But, despite their invective, even those trailed songs ore 
love songs, really. 

"Yes, in that they are motivated by the most positive 
emotion, they’re humanitarian. The album does have 
two actual love songs, though. Both ore strange. Well, 
one’s ordinary, normal, that is for me, For Longer Than 
I Tokes. The other is « poem, Sleeping At The Wheel. 
Ws on allusion to a situation of her going to sleep before 
you, but you're restless and awoke as dawn arrives, 
and sitting like some watchful eye, some protector of the 
situation, watching over her and watching the shadows 
begin to form, And from being this watchful protector; 
the nex! thing that happens is, she wakes you up with a 
cup of tea.” 

Roy’s imagery, particularly in songs such as Black Cloud 
Of llom, is increasingly direct 

"In the past thece’s been the accusation that I'm esoteric, 
thot people can't got info Whol ¥m:saying, But os far os 
that goes, for me there are two kinds of people, the 
‘ones who can't be bothered fo understand - and the 
‘ones that can’t. 

“Fans assess the problem of me better than | con myself, 
they're like mirrors. They see you as so many things, 


Shonachie 
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Roy Harper: going on 19 
sage, father confessor... I'm probably going to be better 
off when I'm dead, because twill no longer be confused 
with the work 1 do. I'm so different from the work, so 
untogether, it's like all my writing life is my Sunday best. 
My attitude now is to leave myself behind. Alter all, my 
reputation’s been' fo much worse than | have for the 
past 20 years, If | could leave me behind, itd be so 
much better.” 

Organised religion remains one of Harper's pot 
themes... 

“1 hate the bloody thing, On my albums you'll always 
find that. With the church, it's easy to see that all you 
have to do is modernise it and i's got a huge potential 
for conning people. Converting people. As it’s become 
more fashionable, I've spoken out against it more. | 
think that that’s not done me any good at all. | really 
think that people who want to sell a lot of records 
shouldn't make such views so widely known, Bul, first 
cond foremost, | want to write what | think, the kind of 
things | believe in, so that’s always going to be there. As 
1 get more annoyed, as there’s more religious pro- 
grommes on television, so there'll be another song, I's 
cat and mouse. 

“A perspective has to be mainiained - retained - in re- 
gords to religion, It denies human spirituality, all kinds 
of things; it prevents access, person to person, I's a ter- 
rible trap. My own beliefs are based on knowledge, 
Dul but true. When | was younger and realised that his- 
tory went back before The Bible, and further into pre- 
history, I started fo ask myself all kinds of questions and 
while I have no answers, it seems to me that a whole lot 
is invented and reinvented to keep people in line, and 
that man looks as though he’s his own worst God.” 

‘As well as old Harper colleagues and collaboraters 
such as Dave Gilmour and Kate Bush, Once = like many 
of Roy's live shows these days - features his son Nick on 
guitar, What was it like to work with him? 

"You never get older yourself. Only mirrors tell you that, 
You know you're the same, just that everybody else is 
geting old. Nick’s his own animal, He's better on acoustic 
than electric guitar, but leaves most electric players stand- 
ing, technically. Playing with him has become better, be- 
cavse he’s lost his teenage, lost, his. complete and 
cobsolutely not wanting to be like his dad, He’s made con- 
cessions to wanting to play with me. ifs been a good ex- 
perience, simply because he knows me as a person ond 
‘2 musical onfity. is very shorthand. He's faster, though. 
Ws @ real pleasure working with him. We're both the 
same age now, both 24 - no, he’s older than me. I'm 
struggling to make 19, he is 24. | do got told off.” 

‘And as your reporter prepares to leave, “there's just 
‘one more thing...” 


‘Yes? - which is where we came in. 
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Laura Connelly in the Ghetto looking at the Stars. 


The Ghetto Recording Company, only two years old, functions from the 
basement of a grand and marbled building off the Edgware Road in 
London. With its own 24 track recording studio and designer chairs, its 
image is the complete antithesis of the struggling and disorganised inde- 
pendent, Its image however, is no facade. Co-run by Dick Leahy and Pau! 
Kinder it is the culmination of a relationship that has spanned some 15 
years. It starled with GTO Records (reputedly the first English record com- 
pany selling black acts such as Heatwave, Billy Ocean and Donna 
Summer to America) where, after working for Leahy for seven years, 
Kinder became disgruntled with the label’s contract with CBS and went on 
to form Compact Records with songwriter and record maker Tot Taylor. A 
‘culty, eccentric’ label its tongue-in-cheek, kitsch style embraced such lu- 
minaries as Mari Wilson, Verna Lyndt, The Academy of Fine Popular 
Music (later Fairground Attraction) and Fontana Mix. Suffering from con- 
tinual underfunding and a series of unfortunate distribution deals, ending 
with Making Waves'collapse, Compact was forced to close. Faced with 
the daunting prospect of working for a major “with wanky people who | 
can't relate to” or remaining independent, Kinder maintained his alle- 
giance to the latter, convinced that with a new label this was by far the 
best route to take. Its independence however, was not so immediate. 
Leahy, involved in setting up a publishing company - Morrison Leahy 
Music - had become successful with George Michael, which had helped 
fo patch up GTO’s acrimonious parting with CBS. With their new label 
the pair decided to return to CBS with the proviso that Ghetto retain its in- 
dependence in promo, press, ownership of masters etc. The corporate an- 
imal however, reared its ugly head and alter a year of going through 
Epic with worldwide licencing to companies who “inherited a label which 
they neither knew nor cared about musically”, hence the two (Ghetto and 
Epic) eventually parted company, Twice bitten, thrice shy, Kinder decided 
there was no point in going to any other major and signed a distribution 
deal with Rough Trade, a move he is extremely happy with. Considerably 
animated when discussing the subject, he cites the ‘dreaded legal assas- 
sins! as the proverbial nail in the coffin of the Major/Indie marriage. 
"Majors try to buy up the independents with the theory that they will 
flourish independently but this never happens. It doesn’t work with joint 
ventures. If you have a philosophy you ultimately have to compromise 
with corporate rules and regulations and the lawyers on the fifth floor”. 
Their original choice of label name, is a case in point. Euphemistically ti- 
fled Dagenham Motown, inspired by Leahy’s earlier employment with the 
Ford Motor Company, it left the lawyers at CBS apoplectic with visions of 
lawsuits from Tamla Motown, Not prepared to completely compromise, the 
name was ammended to ‘A Division of Dagenham Motown’ and remains 
an adjunct to the Ghetto trading name. 


Similarly the Ghetto A&R philosophy remains intact, As Kinder explains, 
“V’m not stuck in any style or genre, | react instinctively. Music has to move 
me emotionally. If I'm not emotionally motivated, I'm not interested”. His 
preference is working with artists on a long term basis, developing their 
music over a couple of albums, With four acts on the label, surprisingly 
successful in the UK and increasingly in America. Kinder is supremely con- 
fident that Ghetto will remain independent. “It is a great time for the inde- 
pendents. The majors want to own everything but people ore bored with 
corporate music. We'll put our mark however big or small on pop culture”. 
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The Lightning Seeds Joy 
The Lightning Seeds All| Want 


You Used To 
Boo Hoo 


Distont Cousins 
Distant Cousins 


The Sound of 


Emergency 
High Rise Low Life 
Jungle Jock Dash 
Style & Fashion 
‘The Right Snaft 


THE LIGHTNING SEEDS 

Well known for his work as 
producer with Echo & The 
Bunnymen, Icicle Works and 
The Fall, lan Broudie decided 
to go it alone with his 
‘thoughts, ideas ond experi 
ences’ of the last few yoors 
Blending his sweet guitar 
with rhythm tracks the result 
is pure pop. His first single 
‘Pure’ was @ highly oc 
claimed success and his latest 
single ‘All| Want’, also culled from the sopisicated album ‘Cloudcuckooland’, is 


cogain o superb example of this 90's phenomena, 


KEV HOPPER 

Formerly the bass player with 
Stump, Hopper just hoppened 
Jo have a tape in his pocket 
that found its way to the 
Ghetio A&R desk. Eccentric, 
early Eno, avant garde pop 
soundscapes are the launch- 
pad for an album ‘Stolen 


P 


Jewels’ from which his latest single ‘The Sound of Gyroscopes’, a groove on the theo: 
ty of how the perpetual motion of thete scientific objects doly gravity, is roloated. 
Obscure maybe, but highly accesible 


THE DISTANT COUSINS 
Hailing from Manchester but 
not lo be confused with the lat- 
est swirling media hype, the 
DC's have their own unique 
style of sparse yet richly tex: 
tured tracks. The oblique 
acoustic chords and powerful 
vocals of Doreen on their de- 
but album The Distant Cousins’ is a classic. ‘You Used To’ (soon to be ra-issued) is simi: 
larly a commanding and compelling single. With their second album expected in the 
‘Autumn this band will build « formidable reputation for sophisticated music. 

. SHACK 
Soft tops and Summer 
evenings, ray-bans and Red 
Stripe, Shack are the seasonal 
sound of 1990. A phoenix 
riting fromthe ethes of: the 
Pale Fountains, their first al 
bum ‘Zilch’ highly acclaimed 
by the media and has dan- 
gled the carrot for more to 
come from the Head brothers. 
With a video included in the 
ICA's Best of the Indies Film 
Festival and a single released in June that will ‘piss on the Stone Roses’ the band is set 
for great things come. 
WCKY GORDON 
With the notoriety of being Christine Keeler’s block boylriend in the 60's, this 60 year 
old Jamaican singer Tolls back and forth through the hard hiting produdion of Big 
‘Audio Dynamite's spark, Greg Roberts. Hang loose and wait for a mellow and husky, 
almost Marleyesque aural experience. 


The Ghetto Recording Company, 1 Star Street, London W2 1GD, Te:071 258.0093, 
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Martin Aston introduces the sound of Swinging Sweden 


Coe 


“Scandinavia is not that far away, not that big a differ- 
ence between Sweden and England, but people tend 
Yo see us like some creatures from outer space.” (Easy) 
“Once you've sat through your fiftieth Big Black- 
soundalike demo, you look foward to something dif 
ferent.” (Paul Smith of Blast First) 

So don’t waste time wondering about the cultural dif- 
ferences, or about Easy and Blast First. Treat it as an- 
other fine collaboration. Think of serrated pop, 
crooning, cooing, harmonies, blond hair, plenty of un- 
fashion. Think The Pale Saints, Buzzcocks, The Go- 
Betweens, think Brit-beat Invasion, think two sinewy 
but blatant guitars and five village fools. Without 
hearing more than the album demos, not the newly 
recorded debut just finished at South London's 
Blackwing studio or witnessing them live, there'll be no 
further comment. 

Easy are two and « half years old, from Janscherping, 
2 small town in the south-middle of Sweden, but they 
live in Gothenburg - “the second biggest town in 
Sweden, half a million people, a big small town, big 
and horrible, a grey, ugly city, Paul Smith thinks it's 
dirtier than London but we don’t agree.” 


15 Gothenborg a healthy environment for groups? 

“Many big bands have emerged from 
Gothenberg so | think the climate is much better 
than in the capital Stockholm, where everybody 
has a need to follow trends, so nothing new 
comes from there. In Gothenberg, everybody 
does their own thing. There are more village fools 
in Gothenberg than Stockholm,” 


18 sounds like Manchester in relation 10 Leadon. 

“1 guess it’s the same, but there aren’t many clubs 
in Gothenberg, and no places to play. The prob- 
lem is that you can’t get a licence fo sell beer and 
spirits if you don’t sell food, and not many clubs 
are interested in selling food, and if you don’t sell 
beer, nobody goes to the gigs. A strange situa 
tion, but we've heard rumours that the climate is 
changing for the better because the committee 
that supply the licences, there was this old chair- 
man who we think has resigned.” 


What abot th stot of Swedish mesic? 
'We listen more to English music than Swedish. 
There are waves in Swedish, some times good 
bands but not often. I's kind of a boring climate. 
Not many bands do their own thing. They keep 
with the old stuff.” 


‘Meaning the garage scone, The Nomeds et af? 
“Alter that, there hasn’t been any kind of move- 
ment with a strong base in the independent 


scene.” 


{s that typical of Swodish people? 

"Yes, and of Swedish labels too. They're not inter- 
ested in new Swedish bands. Somebody from 
outside the country has to tell them that the band 
is worth signing.” 

id yu send tapes fo ferent labels es from Bas Fist? 

“Yes. We recorded a demo in 1988 and sent one 
tape to Creation because it was the only label we 
knew the address of, and we were foo lazy to 
look elsewhere, and then we sat all autumn won- 
dering why we didn’t get signed. Then we split up. 


but someone asked if we wanted to play first, 
and the guy who mixed the gig told us we had 
good songs that should be recorded, so we de- 
moed four more and sent them to 20 different la- 
bels. We didn’t even get rejection notes from the 
‘Swedish labels. But Blast First were interested, 
came fo see us live and signed us. 


Why or Easy tilt bead a Swedish oper? 
“We don't fit in. But now we've signed to Blast 
First, the labels are interested. They're lazy, but 
then they don’t get any support either. The music 
popers restrict coverage of indie music. Bands 
can only grow in their eyes after you get the 
record deal, like we did.” 

{at yor writ god pop songs: you ares’ toe oppressive, who's thnk prab- 
fea? 

“We're quite aggressive live! We like this combi- 
nation of smoothness and aggression, | think the 
combination confuses them because they see ev- 
erything in black and white. Either you're Phil 
Collins or you're Big Black.” 

‘You wot 16 be mela the. 

“That's our main interest, and combining the en- 
ergy with the melody. We probably sound like 20 
different bonds but there are many bands who 
sound like one or two groups. We've integrated 
the whole independent scene for the last ten years 
cand holf of the sixties bands. We listen to a lot of 
different music, from soul to pop and punk, but 
i's one thing what we listen to and what comes 
‘out in our songs because we don’t want to sound 
like anybody else,” 


Of ony English bond, you romiad me of The Pole Scints. Do yew knew them, 
(oF Lush oF My Bloody Volention? 

“Yeah, most of them have recorded their albums 
here! We have a rougher side than The Pale 
Saints, They are more arty. They structure the 
songs Using the effects pedals, but they come out 
in a good way.” 

‘What is yoor view of the British mesic scene? Ove big trend after another or 
ideal worl 

“We definitely don’t fit in with the trends but we 
like the music, i's very boring to think of trends. 
We don't want to go in like The Stone Roses. 
There ore many people in Sweden say they don't 
like the new hype from England, and then the 
some thing gets big in Sweden four months ofter, 
the some as it is in England. Hip-hop is really 
strong in Sweden, some export acs like Leila K 
and Titio, half-sister of Neneh Cherry, who will 
be very big.” 

Wot’ the big scene back in Soeden right naw? 

“We don't know, we haven't been home for three 
weeks! But the last Manchester wave has been 
quite good for the music because it’s the type of 
music we like, so it's good that people start listen- 
ing to it. Sometimes it can be dangerous though 
because when the trend goes out, the band goes 
cout. | don’t think we want to be in with any of 
those trends, because we ore timeless. 


Pic: Michael Lavine 


‘Why have you only receatty chosen your bond mome? 

“We were called TV Pop Crisis (mucho em- 
barassed laughter) It was meant as a joke at first 
but we stuck to it because nobody could come up 
with a name that we were all satisfied with. It 
wos a frustrating time. We were searching for a 
nome for five months. But we had a song called 
Easy and decided it was a good name for a 
band," 

‘Only just, mind. Who con you recommend from Sweden? 

“A new band clled Whipped Cream, who 
Creation were interested in, They sound like The 
Byrds and My Bloody Valentine. They have a 
very dreamy sound and a brilliant guitarist.” 
Whereas your sound is more eorthbound? 

“More basic and straightforward in the end, but 
sometimes sloping. We don’t care about gravity. 
We have things in common with Abba (cause 
for dissent here), with pop melody but we play 
the songs with harder guitors and rough sounds, 
| think it's most important to get something out of 
the band, some happiness and energy. Some 
joy, to let you know why we listen to music. It's 
not because we hate it.” 


Whe es from Sweden? 
“Dancehall Mess, who sound like The 
Lunachicks. The biggest band in Sweden are The 
Creops, this retro-thing. Their album has sold so 
much, 110,000 copies. They were quite good 
before but they've gone designer-pop after sign- 
ing to a major. They're sponsored by the biggest 
‘Swedish clothing company.” 

‘Who'd be © suitable sponsor for Eesy? 

“Easy jeans! Actually we didn’t know that there 
were a brand of jeans called Easy, Paul told us. 
Now we think it's good, they have ads in the pa- 
pers every week so everybody will know us. 
There's also a Norwegian butter called Easy, but 
it's better to be close to peoples’ arses. One thing 
we know is we'll never get a song in the Levi 
jeans advertisement.” 

Are Swedish youth as predisposed as the British to take ocid ond Exstosy?- 
“No, the Swedes aren't as drug-orientated as 
English people. There are a lot of heavy drugs 
going on in the big cifies but it’s not so common, 
Cocaine is bigger because it’s cheaper than beer 
right now. It costs between four and five pounds 
for a pint. We like drinking. There are all the 
nice girls in Sweden too. These kind of drugs. 
Music, drinking, girls.” 

‘typical band 

“We're a cliche!” 


Richard Boon gets his head fixed 


“Just a minute, we've got to plug the amp in.” 

It's Andy from Stretch Heads, shortly drowned- 
out by colleague Phil plugging-in the amp and a 
howling guitar, The telephone conversation is 
conducted throughout against this caterwauling 
background. Makes it real easy to think of any 
thing intelligent to say. But, then, intelligence is 
not necessarily required in dealing with the 
Stretch Heads, whose previous releases on 
Moksha the collectable 7”-only, with etched flip, 
Bros Are Pish, and LP, Five Fingers Four Thinger 

have hardly established them as the most serious 
of outfits 

“We're not a novelty band,” it’s Phil, now, taking 
cover the bulk of the talk, with Andy on sound 

track irritation. “Though people think of us as 
that. When | think of a novelty band, | think of 
Half Man Half Biscuit, where's there’s a lot of 
thought gone into what they do, to be right on. 
We're not right on. We're right off. We're just 
four wee things and we're so unhappy. We just 
sit around all day listening to morbid records 
‘and wearing black.” 

IF their status as a novelty act is moot, their inter- 
est in novelties certainly isn’t. Etched singles 
aside, the Stretch Heads have plans. 

“We want to do a paper LP, that you can play 
only once, then recycle or use as bog paper,” 
Andy again, “Then there are our hooded sweat- 
shirts. With big ears on the hood, one on either 
side and one on the back. With Stretch Heads in 
Star Trek writing. Science fiction is the new an 
gle,” 

Other plans? 

Andy: "A single. And a video. In June. For Blast 
First. And playing gigs and nobody coming 
Nobody likes us. We're too noisy, too annoy: 
ing.” 

Phil: “Our plan is to be good eventually.” 

And meantime? 

“We all have jobs. Richie’s a professional foot- 
baller, He’s into football and records. He plays 
for Partick Thistle Juniors. Mac prints trashy 
gangster novels. He’s really into The Sweeney 
and Starsky & Hutch. He’s got the Starsky & 
Hutch hairstyle, he’s fashionable. I’m just big and 
fat. He prints these things and sells them to 
squatters. He's into violence ond sex. Andy’s a 
record interpreter for Rat Records. People say 


what they want and he interprets for them. Andy 
can’t mention what he’s into. | fix heads. | give 
people drugs and manipulate them. I'm a psy- 
chiatric nurse. I'm into pop.” 

Any particular comments on Scotland? 

Phil: “Richie's the most nationalistic. Mac is from 
the islands, from Lewis. Island people are weird, 
it's like Deliverence over there. Full of rednecks 
with guns. People drink and fuck all the time. I'd 
like 0 tour the islands but people would proba- 
bly kick our heads in 

“But you can’t escape your roots. Just look at 
Sheena Easton, it’s disgusting. And Lulu. You can 
accept change, but not escape. We look back, 
but we don’t put our roots on a pedestal. You've 
got to be wary of that. You end up getting short 
haircuts and turn into Nitzer Ebb.” 

And what of the scene in Glasgow, 1990 European City 
Of Culture? 

Phil: “That City Of Culture really pisses us all off. 
Everybody's got a hang up. The scene here is 
thot the people look more Manchester than the 
people in Manchester. But that’s cute. I'd rather 
they did that than all have Mohicans. Though 
that’s OK if it’s done well.” 

‘Any aspirations? 

Phil: “We haven't done any remixes yet, We 
have yet to be like House Of Love with 18 remix- 
es. As if nobody’d ever done it before and sud- 
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denly they're all saying it’s a rip off, without 
thinking it was a rip off beforehand, not value 
for money. We, on the other hand, are value for 
money-less, Void of value, Though we'd like to 
do a 5". But we don’t have any heroes. Heroes 
always let you down, We've been quite enthusi- 
astic and we've got this far just doing it. | really 
don’t know what people see in us. 

“We want to be sponsored by Irn Bru. They're 
great. They've got that TV ad that says, Fuck off 
America, They've got into house, they're spon- 
soring house and some DJs and they’re moving 
into venues, opposing the brewers’ monopoly, 
and they’re credible, They do a much better cola 
than Coke, and there’s Tizer and they do nice 
limeade. 

“And when we come into money, we'll buy the 
entire Trojan catalogue.” 

No manifesto then? 

Phil: “Och, away! Do people want that, to be 
dragged by their pierced foreskins? We soy 
things all the time that we don’t want to say, and 
we look at them later and say, what did we say 
that for? We say: Be nice to your Gran. Old 
people are fucking brilliant” 

So what kind of poople do they want to buy their 
records? 


Phil: “People who don’t buy records.” 
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THE BREEDERS: POD. 
BOMB: LUCY IN THE 


TH DI 


CABARET VOLTAIRE: LISTEN UP WITH. .MUTE (CABS5) 
Rarities and Tunroleased tracks 

CABARET VOLTAIRE: THE LIVING LEGENDS .. sseennen MUTE (CABS6) 
Singles and B sides 


CABARET VOLTAIRE: LIVE AT THE YMCA 
CABARET VOLTAIRE: THREE MANTRAS .. 
CABARET VOLTAIRE: VOICE OF AMERICA. 
TOMMY CHASE: REBEL FIRE........ 
HARRY CREWS: NAKED IN GARDEN HILLS... 
GRAIG DAVIS: GROOVING ON A SHAFT CYCLE, 
DROOLIAN: DROOLIAN ... 
FRIGHTWIG: PHONESEXY TUPELO (TUPLPO14) 
GOBBLEHOOF: GOBBLEHOOF EW ALLIANCE/SST (NARO41) 
‘THEE HEADCOATS: THE KIDS ARE ALL SQUARE....... HANGMAN (HANG32UP) 
HOT ROD GANG: THESE STRINGS ARE MADE FOR ROCKIN......FURY (F3012) 
HR: CHARGE “ SST (SST256) 
THEE HYPNOTICS: COME DOWN HEA - IN 2 (SITUO28) 
THE LOANLY MOANS: THE LONELY MOANS . +»-TUPELO (TUPLPO11) 
MAZZY STARR: SHE HANGS BRIGHTLY ROUGH TRADE (R158) 
MONKS: BLACK MONK TIME... ISRAPHON (ISRO03) 
OST: DEAD POETS SOCIETY... MILAN (A558) 
POLYSTYRENE: TRANSLUCENCE... -RECEIVER (RRLP128) 
PUSSY GALORE: LA HISTORIA MUS ROUGH TRADE (R149) 
SCRAWL: SMALLTOOTH.... E see ROUGH TRADE (R150) 
SKIN YARD: FIST SIZED CHUNKS .. did CRUZ (CRZ009) 
SLAVE: REBIRTH.. 5 HIBAN (ICH1055) 
‘SMELL FUNKY BEAST: BURNIN’, NATIVE (NTVLPOSO) 
MARK STEWART: METATRON cco ‘“ MUTE (STUMM62) 
JOHNNY THUNDERS/WAYNE KRAMER: GANG WAR. DE MILO (DM003) 
ULTRA VIVID SCENE: JOY 1967-199 ..4AD (CADOO5) 
U-MEN: STEP ON A BUG TUPELO (TUPLPO12) 
UPFRONT: SPIRIT ssnsseoesesre DE MiLo (DM002) 
VARIOUS ARTISTS: HIT THE NORTH ae .B30P (BIPB05) 
VARIOUS ARTISTS: LOOK AT ALL THE CHILDREN NOW.......DE MILO (DMO05) 
VARIOUS ARTISTS: STYLES, VIBES & HARMONY:A TRIBUTE TO BRIAN WILSON 
DE MILO (Dm004) 
STEVE WYNN: KEROSENE MAN ... WORLD SERVICE (SERVO11) 
VARIOUS ARTISTS: TWISTED TEENAGE SCREAMING FUZZBUSTER ISRAPHON 
(isR004) 
TRANGE THINGS (STZ5001) 
an STRANGE THINGS (STZ5002) 
‘Obscure 60's UK pop-psychedilia, 
..seuDANCETERIA (DANMLPOO2) 
HI NOTE (HNL2002) 
]OUGH TRADE (TBA) 
.MUTE (STUMM80) 


MUTE (CABS4) 
MUTE (CABS7) 
MUTE (CABS2) 
MOLE (MRILOO2) 
snserineBIG CAT (ABB21) 

ROUGH TRADE (R132) 
]OFOCO (MOFOCO080) 


VARIOU: 
VARIOU! 


IRCUS DAYS VOL. ONE... 
IRCUS DAYS VOL. TWO 


VENUS FLY TRAP: MARS... 
FRED WESLEY: TO SOMEONE...... 
VICTORIA WILLIAMS: SWING THE STATUE 
WIRE: MANSCAPE ...... 


@ THE BECKETTS: LUST. BAD GIRL (BG2LMLPOO2) mini LP 
NAPPY BROWN: APPLES & LEMONS. ssseeeeI OHIBAN (ICH1056) 

@ THE CHERRY ORCHARD: HEALING FAITH LIKE FIRE... RED HONEY 
(ORCHARD2) 

@ DEAD CAN DANCE: AION. 5 chet 4AD (CADO006) 


NTOMBED: THE LEFT HAND PARTY....... EARACHE (MOSHO21, 


TANT DONNES: AURORE. .1..00...1.s. OUCH (T0:16)French performance group 

BH: CITY BABY ATTACKED BY RATS. sesevensers CLAY (CLAYLPA) 

© GBH: LEATHER, BRISTLES NO SURVIVORS AND SICK BOYS ...vesssssss:sseCLAY 
(CLAYLP5) 

@ THE HAFLER TRIO: CONTACT TOUCH (T0:17) 


Electronics /machinery sounds of the modern age 
JON HASSELL: CITY:WORKS OF FICTION scensueLAND (LANDOL1) 
@ THE HEART THROBS: CLEOPATRA GRIP sess ONE LITTLE INDIAN 
(TPLP23)Debut album 
EARACHE (MOSHO22) 


@ HELL BASTARD: NATURAL ORDER. 


@ HIS NAME IS ALIVE: LIVONIA. oo... 4AD (CADOO7)Debut LP 
OBERT JOHNSON: THE ALTERNATIVE TAKES ALDABRA (ADB1003) 

@ LAUREL & HARDY: SONGS & DIALOGUE VOL.3. ANOTHER FINE MESS 
(MESSLP1) 


(© LINK WRAY: JACK THE RIPPER 

© LOWLIFE: FROM A SCREAM TO A WHISPER... 

@ THE ORDINAIRES: ONE. 

© POPINJAYS: BANG UP TO DATE WITH THE POPINIA 


HANGMAN (HANG33UP) 
GHTSHIFT (LOLIF7) 
BRAVE (BND7LP) 
S. ONE LITTLE INDIAN 
(TPLP28) 

THE THANES: BETTER LOOK BEHIND YOU .......NIGHTSHIFT (NISHI241)Mini LP 
@ VARIOUS: THE ESSENTIAL NORTHERN SOUL STORY... SOUL SUPPLY 
(LPSD150) Double LP 

@ VARIOUS: HIT THE FLOOR VOL 2 Sica .-MULTITONE (MUT1124) 
VARIOUS: GREATEST HITS VOL If ONE LITTLE INDIAN (TPLP47) 


JUNE RELEASES 


VARIOUS; PSYCHEDELIC UNKNOWNS.. 
@ VARIOUS: RUDE AWAKENING 2. 


CASSETTES 


[LOUIS ARMSTRONG: LOUIS ARMSTRONG LIVE IN PARIS. 


-seesesCALICO (PSY101) 
BEECHWOOD (AWAKE2) 


MILAN 


(AC553)Previously unreleased recording 


(O THE BREEDERS: POD... 
CABARET VOLTAIRE: LISTEN UP WIT! 


CABARET VOLTAIRE: THE LIVING LEGENDS .......... 


| CRAIG DAVIS: GROOVING ON A SHAFT CYCLE... 


1 HR: CHARGE. sseasen SST (SSTC256) 
| THEE HYPNOTICS: COME DOWN HEAVY . «SITUATION 2 (5ITU028C) 
>| MAZZY STARR: SHE HANGS BRIGHTLY ~ROUGH TRADE (R158C) 
| OST: DEAD POETS SOCIETY. seeoeeMMILAN (AC558) 


| POLYSTYRENE: TRANSLUCENCE. 
| PUSSY GALORE: LA HISTORIA MUSICA DEL ROCK .. 
] SCRAWL: SMALLTOOTH... .+-ROUGH TRADE (R150C) 
1] SKIN YARD: FIST SIZED CHUNKS... ss ORUZ (CRZCOOS) 
| MARK STEWART: METATRON «2... JUTE (CSTUMM62) 
] ULTRA VIVID SCENE: JOY 1967-1990 ..... .4AD (CADCO05) 
BOP (BIP805) 
STYLES VIBES & HARMONY:A TRIBUTE TO BRIAN 

WILSON DE MILO (DMOO4Mc) 
«ROUGH TRADE (TBA) 
MUTE (STUMM80C) 


(5) VICTORIA WILLIAMS: SWING THE STATUI 
CO WIRE: MANSCAPE 


@ ALL: TRAILBLAZER. .s..00 

@ NAPPY BROWN: APPLES & LEMONS... 

@ DEAD CAN DANCE! AION. .....-1oos.cs0 
@ ENTOMBED: THE LEFT HAND PARTY. 

@ JON HASSELL: CITY:WORKS OF FICTION 
@ THE HEART THROBS: CLEOPATRA GRIP 


(CRUZ (CRZ010) 
CHIBAN (ICH1056MC) 
«4D (CADCOOO6) 
"EARACHE (MOSHMCO21) 

LAND (LANDCO41) 

ONE LITTLE INDIAN 
(TPMC23)Debut 

@ HELL BASTARD: NATURAL ORDER. EARACHE (MOSHMCO22) 
@ HIS NAME IS ALIVE! LIVONIA... sws:rn»u4AD (CADCOOO7})Debut LP 
© POPINJAYS: BANG UP TO DATE WITH THE POPINJAYS........ONE LITTLE INDIAN 
(1PC28) 

ONE LITTLE INDIAN (TPC17) 
BEECHWOOD (AWAKE2MC) 


@ VARIOUS: GREATEST HITS VOL II 
@ VARIOUS: RUDE AWAKENING 2 


CDS 


(J ARCANSIEL: STILL SEARCHING........... .CONTEMPO (CONTECD143) 
(AR KANE: THE REMIXES ... sseaeeuROUGH TRADE (RTDL71CD) 
[LOUIS ARMSTRONG: LOUIS ARMSTRONG LIVE IN PARIS... MILAN 

(ACDCH553)Previously unreleased recording 
( BACHIR ATTAR/ELLIOT SHARP: IN NEW YORK 1+«sENEMY (EMY21.4CD) 
(J) BIAFRA WITH DOA: THE LAST SCREAM...... \LTERNATIVE TENTACLES 


(VIRUS78CD) 
(THE BREEDERS: POD... AAD (CADO006CD) 
(Cl BOMB: LUCY IN THE SKY WITH DESI. 1s TUPELO (TUPCDO13) 


| CABARET VOLTAIRE: LISTEN UP WITH .. 1. MUTE (CABSSCD) 
Rarities and 7unreleased tracks 
MUTE (CABSGCD) 
Singles andB sides 
MUTE (CABS4CD) 
seeMUTE (CABS7CD) 


) CABARET VOLTAIRE: THE LIVING LEGENDS... 


[1 HARRY CREWS: NAKED IN GARDEN HILLS.. 
CSE ans GROOVING ON A SHAFT CYC! 

| JOHN DUNCAN & ANDREW MACKENZIE: 
[I DROOLIAN: DROOLIAN 
[ FLESHTONES: BLAST OFF... 
( FRIGHTWIG: PHONESEXY.. 


JANCETERIA (DANCDO39) 
«TUPELO (TUPCDO14) 
sseusseseuNNEW ALLIANCE/SST (NARCDO41) 
1m DANCETERIA (DANCDO40) 
-SST (SSTCD256) 
ITUATION 2 (SITUO28CD) 
TUPELO (TUPCD011) 
NIGHSHIFT (LOLIF&CD) 
LAN (CDCH368) 
iginal soundtrack to film. 
ROUGH TRADE (R158CD) 
.»DANCETERIA (DANCDO38) 
BRAVE (BND7CD) 
MILAN (ACD558) 
(aip10041.¢D) 
iE LITTLE INDIAN 
(TPcD28) 

POLYSTYRENE: TRANSLUCENCE .. ... RECEIVER (RRCD128) 
PUSSY GALORE: LA HISTORIA MUSICA DEL ROCK .ROUGH TRADE (R149CD) 

— SCRAWL: SMALLTOOTH.. 
SKIN YARD: FIST SIZED CHUNKS... 

=] MARK STEWART: METATRON... 
5 ULTRA VIVID SCENE: JOY 1967-1990 .. 
U-MEN: STEP ON A BUG. 
[VARIOUS ARTISTS: HIT THE NORTH .. 


[RICHARD HELL: R.L.P. 
(UHR: CHARGE... 
(THEE HYPNOTICS: COME DOWN HEAVY .. 
(3) THE LOANLY MOANS: THE LONELY MOANS. 
[5 LOWLIFE: GODHEAD 
1 VLADIMIR MATETSKY: 


MAZZY STARR: SHE HANGS BRIGHTLY . 

NEW YORK DOLLS: LIPSTICK KILLERS. 
=) THE ORDINAIRES: ONE .... 
| LOST: DEAD POETS SOCIETY .. ‘ 
JIMMY PAGE: SESSION MAN.......... 

POPINJAYS: BANG UP TO DATE WITH 


TUPELO (TUPCD012) 
BOP (BIPS05) 


THE RUDE AWAKENING 1 


VOTED SKA COMPILATION OF THE YEAR 


TODAY’S SHARPEST ESSENTIALSKA 


TOWN © THE BUSTERS © 
AITKEN © RUDE B © BRACES 
RIFFS © HOT KNIVES © RUDE GIRLS 
YORK CITIZENS © CLUBLAND © SKAOS 
CKIT STAR FEATURING SPIDER 


THE TOASTERS 


BEECHWOOD MUSIC 


LPeCDeCASS CAT NO: AWAKE 2 
ORDER THRU REVOLVER/CARTEL 


i uh : Mi 


JELLO ro 


LAST SCREAM OF THE MISSING NEIGHBORS 


LP(vinuS 78) QUT NOW 0 (virus 78co) 


ALTERNATIVE 
TENTACLES 
Members of this weird cult test their faith 


against the serpent's sting, some die in agony 
but the rest come back for more. 


Distributed 
by the Cartel 


RUDE AWAKENING 2 OUT NOW 
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i. 


SOU! 


L SUPPLY 


(VARIOUS ARTISTS: STYLES, VIBES & HARMONY:A TRIBUTE TO BRIAN WILSON 

DE MILO (DM004) 
(© VARIOUS: CIRCUS DAYS VOL. ONE & TWO...STRANGE THINGS (STCD10001) 
VARIOUS: MARIA'S LOVERS. 
(VARIOUS: MUSIC & SONGS OF THE GIPSIES. LAN (CDCH295) 


WORLD SERVICE (SERVO11CD) 


CRUZ (CRZ010) 


@ ALL: TRAILBLAZER. : ¥ 
BAD GIRL (BG2LMLPOO2) mini LP 


(@ THE BECKETTS: LUST.. 
© NAPPY BRO! 


APPLES & LEMONS. ICHIBAN (ICH1056CD) 
@ DEAD CAN DANCE: AION... 4A (CADCDO006) 
@ ENTOMBED: THE LEFT HAND PARTY \RACHE (MOSHCD021) 
© GBH: CITY BABY ATTACKED BY RATS. CLAY (CLAYCD4) 


(@ GBH: LEATHER, BRISTLES NO SURVI CLAY 
(CLAYCD5) 

@ JON HASSELL: CITY:WORKS OF FICTION. LAND (LANDCDO11) 
(@ THE HEART THROBS; CLEOPATRA GRIP.... ONE LITTLE INDIAN 
(TPCD23)Debut 

HELL BASTARD: NATURAL ORDER 1. EARACHE (MOSHCD022) 


‘HIS NAME IS ALIVE: LIVONIA .. 


sm 4AD (CADCDO007)Debut LP 
@ LAUREL & HARDY: SONGS & DIALOGUE VOL... 


ANOTHER FINE MESS 
(MESSCD1) 
sss0esnMGHTSHIFT (LOLIF7CD) 
ONE LITTLE INDIAN (BNDCD7) 
vAYS ONE LITTLE INDIAN 
(TPCD28) 

ONE LITTLE INDIAN (TPCD17) 
BEECHWOOD (AWAKE2CD) 


@ LOWLIFE: FROM A SCREAM TOA WHISPER 
(@ THE ORDINAIRES: ONE... c 
@ POPINJAYS: BANG UP TO DATE WITH THE POI 


@ VARIOUS: GREATEST HITS VOL Il 
VARIOUS: RUDE AWAKENING 2. 


12” SINGLES 
-CUT DEEP (CUT9012008) 


1 THE CAROUSEL: STRAWBERRY FAVRE ..COSMIC ENGLISH MUSIC (CTA102) 
J THE CHARLATANS: THE ONLY ONE | KNOW, 


BAD GIRL (BGRLTO2) 
ONE LITTLE INDIAN 
(43TP12} 


: FREE 
CO SIXTH COMM: PARADISE CALLING .. 


(0 SIXTH COMM: PARADISE CALLING .. 
(SIXTH COMM: THE COMING OF SEVEN... 


STEVIE VAYNE & THE VAYNES: ALIVE AND KICKING.. 
(SUNS OF ARQA: GOVINDA .. .CUT DEEP (CUT9012007) 
Gl VENUS FLYTRAP: EUROPA .. \DANCETERIA (12DAN035) 
Ol WA.G.TE.Y.: CASTLES IN TH BIG CAT (ABB20T) 


@ AND ALSO THE TREES: TBC ............ REFLEX (REBOXOO1)Ltd ed, box set items 
(@ THE BAND OF HOLY JOY: REAL BEAUTY. 1... -ROUGH TRADE (RTT243) 
(@ CARETAKER RACE: MAN OVERBOARD. 


@ YEAH GOD: TBC. 


7 & 12” SINGLES 


WONDERFUL MUSIC (ENID7999/6999) 
MUTE (42MUTE114) 


HAPTER 22 (12CHAP49) 


.GHETTO (GTG10/T) 
TWKS/12/TWK5/7) 


COW/MUTE (DUNG9T) 
TBA4AD(TBA) 


INSPIRAL CARPETS: SHE COMES IN THE FALL .. 
(@ ULTRA VIVID SCENE: 


7” SINGLES 


(G CHARLATANS: THE ONLY ONE | KNOW . 
Cl DEPECHE MODE: POLICY OF TRUTH. 


..SITUATION TWO (SITO70) 
..MUTE (BONG19) 


JUNE RELEASES 


Information Correct At Press Time pede ace bed 


Cl EDDIE DAYE & THE FOUR BARS: GUESS WHO LOVES YOU 
HORAGES (HRHOO4) 

LITTLE JOHNNY HAMILTON & THE CREATORS: OH HOW I LOVE YOU... 
HORACES (HRHO06) 

ME AND DEAN MARTIN: LIFE AND DEATH ISSUES IN 3 MINUTES..NO(NOS45) 
‘THE PAINT HORSES: ELIZABETH .. CRYSTAL (HORSE1) 
RAY POLLARD: THIS TIME. HORACES (HRHOO5) 
VARIOUS: SAMPLER EP. sn STRANGE THINGS (STFREE3O01) 
Free with Strange Things Mag#7 


BLAST FIRST (BFFPO54; 
ANOTHER FINE MESS 
(MESS003/3P) 

BLAST FIRST (BFFP! 
FIERCE (FRIGHT41)Ltd ed. 7 "only 
BLAST FIRST (BFFP5€ 
7"package 


@ EASY: TBA 
‘AUREL & HARDY: SHINE ON HARVEST MOON. 


(@ LUNACHICKS: COMPLICATION 
@ NIGHTBLOOMS: CRYSTAL EYES 
@ STRETCH HEADS: OMNIPRESENT OCTOPUS. 


CASSINGLE 


] GRANT HART: ALL OF MY SENSES... 


CD SINGLES 


| CABARET VOLTAIRE: NAG NAG NAG. 
[THE CHARLATANS: THE ONLY ONE | KNOW 
CIEDITH STRATEGY: GOING UP. 
[OTHE ENID: SALOME 
(FOETUS INC: BUTTE! 


sss SST (SSTCE2) 


... MUTE (CABS1CD) 
SITUATION 2 (SITO7OTCD) 
-BIG CAT (ABBSCD18) 
“WONDERFUL MUSIC (ENID2999) 
useersseresBG CAT (ABBSCD16) 
First new release on new label 
ITUATION 2 (SIT69TCD) 
1. SST (SSTCDE2) 
‘ONE LITTLE INDIAN (TPCD7/12039) 
GHETTO (GTG1LOCD) 
ONE LITTLE INDIAN 

(43TP12) 
. DANCETERIA (DANCDO35) 
BIG CAT (ABBCD20) 


[ FUZZTONES: ACTION EP.... 
(CO GRANT HART: ALL OF MY SENSES ...., 
| THE HEART THROBS: DREAMTIME...... 
] KEV HOPPER: THE SOUND OF GYROSCOPES. 
CIKITCHENS OF DISTINCTIONS: QUICK AS RAINBOWS. 


[VENUS FLYTRAP: EUROPA, 
(OW.A.G,T.E.Y.: CASTLES IN THE AIR 


@ THE BAND OF HOLY JOY: REAL BEAUTY 
CARTER: RUBBISH ... 


ROUGH TRADE (RTT243CD) 

BIG CAT (ABBSCD102) 
GRIME & THE CITY SOLUTION: TBA i MUTE (CD12MUTE114) 
@ FAITH OVER REASON: BELIEVING IN ME BIG CAT (ABBSCD17) 
© NITZER EBB: GETTING CLOSER. ‘MUTE (CD12MUTE115) 


MISCELLANEOUS 


EYAS MEDIA (EYASO74) Ltd ed of 677 


] SIXTH COMM: PARADISE CALLING ..... 


with book 
() SOUL UNDERGROUND; ISSUE 31, ..SOUL U. (SOULO31) Magazine 
[VARIOUS ARTISTS: BOP CITY MAGAZINE #3 BOP (BC003) 


ALBUMS 


(OTHE BRAND NEW HEAVIES: THE BRAND NEW HEAVIES 


(O DEF SQUAD: HARD HITTIN....... MR H./ICHIBAN (MRH4026) 
] HOUSE HUSTLERS: 8 WONDERS OF THE WORLD... 
| NAD: DAWN OF THE NEW AGE. 
| SYNETHIA: SYNETHIA.. omer 
] VARIOUS: HIGH SKOOL BREAKS. 
| VARIOUS: REPUBLIC REMIX... 
| VARIOUS: X + Y = 8... 
VARIOUS ARTISTS: SHRINE-THE RAREST SOUL LABEL. 
] CHICK WILLIS: FOOTPRINTS IN MY BED.. 


-SLEEPING BAG (SBUKLP10) 
jORACES (HRH101) 
ICHIBAN (ICH1054) 


© COLD CUT: SOME LIKE IT COLD «..e.e0. 
@ OUTLAW POSSE: MY AFRO’S ON FIRE 

SKIN LAGOON: ADVENTURES IN THE LOVE TRADE 
@ A SPLIT SECOND: LIE BACK AND JOIN. 


AHEAD OF OUR TIME (CCUTLP2) 
..GEE ST (GEEAO06) 
sone BIG LIFE (TBA) 
ANTLER (AS5025) 
@ VARIOUS: THE ESSENTIAL NORTHERN SOUL STORY SOUL SUPPLY 
ERS (LPSD150) Double LP 
@ VARIOUS: HOUSE HUSTLERS. ES GEE STREET (HHA001) 
VARIOUS: MIX DOWN i! SLEEPING BAG (SBUKLP10) 

@ VARIOUS: RAP PACK |.. SLEEPING BAG (SBUKLP11) 


CASSETTES 


VARIOUS: REPUBLIC REMIX . 
VARIOUS: X+Y=8. 


REPUBLIC (LICTC35) 
“SLEEPING BAG (SBUKMC10) 


© COLD CUT: SOME LIKE IT COLD.......-..e--es-sAHEAD OF OUR TIME (CCUTMC2) 


bs 


NAILS 
THE CARTE 


REFLEX 


SHANTELL 


SIVELY FROY 
H TRADE EXPORTS 


CORDS:RE BOX | 


‘@ OUTLAW POSSE: MY AFRO’S ON FIRE... 
@ SKIN LAGOON: ADVENTURES IN THE LOVE TRADE. 
@ A SPLIT SECOND: LIE BACK AND JOIN. 
‘@ VARIOUS: MIX DOWN I 
VARIOUS: RAP PACK 


CDS 


[I VARIOUS: REPUBLIC REMIX 


GEE ST (GEECO06) 
..BIG LIFE (TBA) 
-ANTLER (AS5025C) 
SLEEPING BAG (SBUKC10) 
SLEEPING BAG (SBUKC11) 


REPUBLIC (LICTCD35) 


© COLD CUT: SOME LIKE IT COLD.. 
‘@ OUTLAW POSSE: MY AFRO'S ON FIRE. . 
@ SKIN LAGOON: ADVENTURES IN THE LOVE TRADE. 


.AHEAD OF OUR TIME (CCUTCD2) 
.-GEE ST (GEECD006) 
BIG LIFE (TBA) 


@ A SPLIT SECOND: LIE BACK AND JOII ~ANTLER (AS5025CD) 
SLEEPING BAG (SBUKCD40) 
@ VARIOUS: RAP PACK |. SLEEPING BAG (SBUKCD11) 
” 
12”SINGLES 
[12.N A ROOM: DO WHAT YOU WANT BIG LIFE (TBC) 


(1 ¢; LOST FLIGHT 
[Cl ECSTASY: DON'T PLAY ME RAW .. 
C)HEADGIRLS: MAKING LOVE IN THE DJ BOOTH..... 
[UJAYE ELLA RUTH: Y.. 
CUKASH DA MASTA: TAKE A FIX OF FUNK. 
(CUKING BEE: BACK BY DOPE DEMAND 
CULAVINIA: WASTING MY TIME. 
[1 CURTIS MAYFIELD: DO BE DOWN. 
[IMC MELLO: OPEN UP YOUR MINI 
(1M.D.N.: LET'S GET ON THE MOVE 
[I OUTLAW POSSE: STOP THE NEGATIVITY ... GEE ST (GEET29) 
(CU RHYTHM IS RHYTHM: THE BEGINNIN' -KOOL KAT (TBA) 
(SAINT ETIENNE: ONLY LOVE CAN BREAK YOUR HEART ,HEAVENLY (HVN212) 
CISLY & LOVECHILD: THE WORLD ACCORDING TO.. .HEAVENLY (HVN112) 
[) STRONTIUM-90: WHY 
CIWHERES THE BEACH: SAUKIN 


© DR EASETOWN & THE EASETOWN POSSE: EASETOWN EXPRESS... 


OUTER RHYTHM (C002) 


‘BIG NOISE (DOGO) 


ICHIBAN 
'12P045) 
HI NOTE (HNT1002) 
ICHIBAN (12P041) 


@ PEACE FREAKS: PEOPLE OF O. 
(@ SLAVE: THE WAY YOU DANCE. 


7” & 12” SINGLES 


[BETTY BOO; DOIN’ THE DO. 
(CU KAOS:GOTTA GET OVER U.. 


RHYTHM KING (LEFTO39/T) 
w»KOOLKAT (KOOL513/T) 


@ BLUE PEARL: NAKED RAll 
BOOM CLUB: FREE EXPRE: 
THE CHULITES: THERE'S A CHANG! 
DEBONAIR ZOOM: ONE KINGDOM .. 


BIG LIFE (BLR23/T) 
BIG LIFE (BCK2T) 
(ICHS/ICHT708) 
BIG LIFE (BLR19/7) 


KKLF: WHAT TIME IS LOVE KKLF (KLFOO4X) 
@ LIAZ: AFFECTION. BIG LIFE (KOOL5127) 
© PM DAWN: TEA .. GEE STREET (GEET7) 
(© QUEEN LATIFAH: COME INTO MY HOUSE... GEE ST (GEET27/T) 
@ RENEGADE SOUNDWAVE: BITING MY NAILS MUTE (12MUTE112) 
@ SKIN LAGOON: NORTHERN GIRL BIG LIFE (BLR21/T) 


@ SOUP DRAGONS: I'M FREE... RAW TV (TRV9/T) 


ULTRA VIOLET: KITES. BIG LIFE (TBA) 
YAZZ: TREAT ME GOO! UFE (BLR24/1) 
” 
7” SINGLE 
[JUNGLE BROS: WHAT YOU WAITIN’ FOR. GEE STREET (GEE23) 


(@ LAVINIA: WASTING MY TIME... 


CASSINGLE 


(@ BLUE PEARL: NAKED RAIN... 
DEBONAIR ZOOM: ONE KINGDO) 
(QUEEN LATIFAH: COME INTO MY HOUSE 
SOUP DRAGONS: I'M FREE.. 
(@ YAZZ: TREAT ME GOOD. 


CD SINGLES 


(© BLUE PEARL: NAKED RAIN... 


.BOP (BIP007/7) Hin house radio mix. 


BIG LIFE (BLR23C) 
BIG LIFE (BLR190) 
GEE ST (GEETC27) 
RAW TV (TRVOMC) 
.BIG LIFE (BLR24C) 


BIG LIFE (BLR23CD) 


@ DEBONAIR ZOOM: ONE KINGDOM. iG LIFE (BLR19MC) 
LIAZ: AFFECTION. BIG LIFE (KOOL512) 
(QUEEN LATIFAH: GEE ST (GEETCD27) 
‘SOUP DRAGONS: I'M FREE. RAW TV (TRV9CD) 
ULTRA VIOLET: KITES. BIG LIFE (TBA) 

@ YAZZ: TREAT ME GOOD. ~-BIG LIFE (BLR24CD) 


NE W 
ALBUMS 


VINYL (COOKO35) 
NEW ROUTES (RUELPOO3) 
COOKING VINYL (BAKE004) 
COOKING VINYL (BAKE002) 
CI HANNIBAL VOICES COLLECTION:S/T... HANNIBAL (HNBL8301) 
(THE HAPPY END: TURN THINGS UPSIDE DOWN..COOKING VINYL (COOK033) 
“| ROY HARPER: ONCE... AWARENESS (AWL1018) 
CISA JUMA & LES WANYIKA: SIGALAME -DISCAFRIQUE (AFRILPOO8) 
(1 JALI MUSA JAWARA: YASIMIKA HANNIBAL (HNBL1355) 
C) EWAN MACCOLL & PEGGY SEEGER: NAMING OF NAMES .....COOKING VINYL 
(COOKO36) 

[CU MUZSIKAS & MARTA SEBESTYEN: BLUES FOR TRANSYLVANIA.....HANNIBAL 
RECORDS (HNBL1350) 

-DISCAFRIQUE 
(AFRILPOO7) 
..HANNIBAL (tbe) 


(J ORCHESTRA SUPER MAZEMBE: MALOBA D'AMOR.. 


(ASTOR PIAZZOLLA: MARIA DE BUENOS ARIES. 


Mixture of Opera and Tango 


(Cl DAVY SPILLANE: SHADOW HUNTER COOKING VINYL (COOKO30) 
(Cl SWEET HONEY IN THE ROCK: LIVE AT CARNEGIE HALL........COOKING VINYL 

(BAKE003) 
[VARIOUS ARTISTS: VOICES .. HANNIBAL (HNBL8301) 
(VARIOUS ARTISTS: IF YOU JU: WARENESS (AWL1017) 
(0 VARIOUS; AFRICA DANCE vsssseeee MILAN (A366) 
(VARIOUS: HEARTBEATS ‘SPECIAL DELIVERY (SPD1209) 
() VARIOUS: LAS CANCIONES DEL TANGO MILAN (A367) 


(@THE JOLLY BOYS: POP N MENTO 
‘@LEADBELLY: CONVICT BLUES. 

@ VARIOUS: HOOTENANNY... 
‘@VARIOUS/MICK ST CLAI 


.COOKING VINYL (COOKO40) 
-ALDABRA (ALB1004) 
COOKING VINYL (GRILLOO3) 
IHANGRA TOP 10 REMIXES VOL 2.. STAR 

(SSRLP5104) 
UTILITY (UTULO10) 


@THE YOUNG FRESH FELLOWS: INCLUDES A HELME' 


CASSETTES 


( SALLY BARKER: THIS RHYTHM IS MINE. 
() BLOWZABELLA: VANILLA... 
KEVIN BROWN: RUST 
(JOHN CHIBADURA: MORE OF THE ESSENTIAL 
( CLANNAD: FUAIM 

| STEPHEN FEARING: BLUE LINE. 
( THE FOUR BROTHERS: MAKOROKOTO.., 
(CO GREGSON & COLLISTER: HOME & AWA\ 
CUHANNIBAL VOICES COLLECTION:S/T 
(THE HAPPY END: TURN THINGS UPSIDE D\ 
ROY HARPER: ONCE 
JALI MUSA JAWARA: YASIMIKA .. 
] EWAN MACCOLL & PEGGY SEEGER: NAMING OF NAMES ..... 


HANNIBAL (HNBC1356) 
SPECIAL DELIVERY (SPDC1028) 
HANNIBAL (HNBC1344) 
.CSA (ZCSLC5004) 
OOKING VINYL (COOKCO35) 
-NEW ROUTES (RUEMC003) 
OOKING VINYL (BAKECO04) 
«COOKING VINYL (BAKEC002) 
HANNIBAL (HNBC8301) 
KING VINYL (COOKCO33) 
AWARENESS (AWT10:18) 
HANNIBAL (HNBC1355) 
COOKING VINYL 
(cooKco36) 

(CJ MUZSIKAS & MARTA SEBESTYEN: BLUES FOR TRANSYLVANIA..... HANNIBAL 
RECORDS (HNBC1350) 

HANNIBAL (tbe) 
OOKING VINYL (BAKECO03) 
MILAN (CCH391) 
‘of Opera and Tango 
(DAVY SPILLANE: SHADOW HUNTER... ..COOKING VINYL (COOKC030) 
(7 SWEET HONEY IN THE ROCK: LIVE AT CARNEGIE HALL.........COOKING VINYL 


(J OUTBACK: BAKA 
5 OYSTER BAND: STEP OUTSIDE 
(ASTOR PIAZZOLLA: MARIA DE BUENOS ARIES 


(BAKEC003) 

(VARIOUS ARTISTS: VOICES. HANNIBAL (HNBC8301) 
VARIOUS: AFRICA DANCE MILAN (AC366) 
VARIOUS: HEARTBEATS SPECIAL DELIVERY (SPDC1209) 

|] VARIOUS: LAS CANCIONES DEL TANGO MILAN (AC367) 


© THE JOLLY BOYS: POP N MENTO..... 
@ VARIOUS: HOOTENANNY 


CDS 


CO SALLY BARKER: THIS RHYTHM IS MINE. 


..COOKING VINYL (COOKCO40) 
COOKING VINYL (GRILLCOO3) 


HANNIBAL (HNCD1356) 
PECIAL DELIVERY (SPDCD1028) 
HANNIBAL (HNBCD1344) 
CSA (CSACD5004) 
COOKING VINYL (COOKCDO35) 
.. WOMAD (WOMCD011) 
EW ROUTES (RUECDOO3) 
{COOKING VINYL (BAKECD004) 
COOKING VINYL (BAKECD002) 


Cl STEPHEN FEARING: BLUE LINE 
Cl THE FOUR BROTHERS: MAKOROKOTO.. 
C.GREGSON & COLLISTER: HOME & AWA) 
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(HANNIBAL VOICES COLLECTION:S/T 
| THE HAPPY END: TURN THINGS UPSIDE DOWN. 
1 (CooKcD033) 
©) ROY HARPER: ONCE...sssecsevernseesser 
ISSA JUMA & LES WANYIKA: SIGALAME .. ISCAFRIQUE (AFRIZZ008) 
JALI MUSA JAWARA: YASIMIKA ... HANNIBAL (HNBCD1365) 
EWAN MACCOLL & PEGGY SEEGER: NAMING OF NAMES .....COOKING VINYL 
(COoKcD036) 
MUZSIKAS & MARTA SEBESTYEN: BLUES FOR TRANSYLVANIA ....HANNIBAL 
RECORDS (HNBCD1350) 
| ORCHESTRA SUPER MAZEMBE: MALOBA D’AMOR 
DISCAFRIQUE (AFRIZZ007) 
HANNIBAL (tbc) 
COOKING VINYL (BAKECDOO1) 
IES .... MILAN (CDCH391)Mixture 


HANNIBAL (HNBCD8301) 
-COOKING VINYL 


AWARENESS (AWCD1018) 


OUTBACK: BAKA. 
OYSTER BAND: 
ASTOR PIAZZOLLA: MARIA DE 
of Opera and Tango 
DAVY SPILLANE: SHADOW HUNTER... COOKING VINYL (COOKCD030) 
‘SWEET HONEY IN THE ROCK: LIVE AT CARNEGIE HALL ........COOKING VINYL 
(BAKECDO03) 

VARIOUS ARTISTS: IF YOU JUST TUNED IN.......... AWARENESS (AWCD4017) 
VARIOUS ARTISTS: INTRODUCTION TO WORLD MUSICWOMAD (WOMCD002) 
| VARIOUS ARTISTS: VOICES .. HANNIBAL (HNBCD8301) 
VARIOUS: AFRICA DANCE ... .MILAN (ACDCH366) 
VARIOUS: HEARTBEATS. SPECIAL DELIVERY (SPDCD1209) 


VARIOUS: LAS CANCIONES DEL TANGO.. -MILAN (ACDCH367) 
THE JOLLY BOYS: POP N MENTO... COOKING VINYL (COOKGDO40) 
@ VARIOUS: HOOTENANNY. COOKING VINYL (GRILLCDOO3) 


@ THE YOUNG FRESH FELLOWS: INCLUDES A HELMET. 


10” SINGLE 


ANDY WHITE: GROOVY KIND OF WAY... COOKING VINYL (FRYXKO17) 


ALBUMS 


ITY (UTILCDO10) 


THE AGGROVATORS: DUB JUSTICE ....cesteeseen ATTACK (ATLP110) 
‘THE AGGROVATORS: DUB JACKPOT. ATTACK (ATLP441) 
(LEE PERRY: PUBLIC JESTERING..... ‘ATTACK (ATLP408) 
LEE PERRY & THE UPSETTERS: BUILD THE ARK........... TROJAN (PERRYO03) 


‘SONIA POTTINGER: PUT ON YOUR BEST DRESS 
RUPIE EDWARDS; IRE FEELINGS .. oa 
( RUPIE EDWARDS: LET THEIR BE VERSION..... ROJAN (TRLS280) 
SOUND IRATION: IN DUB .. :WAU MR MODO (MOWLPOO1) 
‘TEAMWORKS: PRESENTS RUDY LEE & STEPPER 
WAU MR MODO (MOWLPOO3) 
| TENA STELIN: WICKED INVENTION ....eoeaseneWAU MR MODO (MOWLPOO2) 
| TWINKLE BROTHERS: ALL IS WELL ...... TWINKLE (NG520) 
| VARIOUS ARTISTS: LET THERE BE VERSION... ROJAN (TRLS281) 
| JAH WOOSH: MARIJUANA WORLD TOUR........ORIGIANAL MUSIC (OMLPO17) 
| ZULU WARRIORS: WARRIOR DUB.. WAU MR MODO (MOWLPOO4) 


«ATTACK (ATLP109) 
‘ss TROJAN (TRLS281) 


@ ALTON ELLIS; MY TIME IS THE RIGHT TIME .. TROJAN (TRLS282) 
IJ INCORPORATED: BLACK LIBERATION. ..0.vs..1-1-.YOUTH SOUND (YOLP1) 


@ LD) INCORPORATED & SOUND IRATION: LIBERATION DUB........YOUTH SOUND 
(YOLP2) 
(@U-ROY: WAKE THE TOWN TELL THE PEOPLE TROJAN (TRUD410)Double LP 


CASSETTES 


SOUND IRATION/TENA STELIN: IN DUB/WICKED INVENTIONWAU MR MODO 


(Mowcassoo1/002) 
CDS 


RUPIE EDWARDS: IRE FEELINGS .. 
RUPIE EDWARDS: LET THEIR BE VERSION ROJAN (CDTRL280) 
LEE PERRY & THE UPSETTERS: BUILD THE ARK ..........TROJAN (CDPRYO03) 
‘SOUND IRATION/TENA STELIN: IN DUB/WICKED INVENTION ..WAU MR MODO 
(MowcD001,/002) 
GAZ'S (GAZCDO06) 
DANCETERIA (DANCD037) 


ROJAN (COTRL281) 


VARIOUS: SKA STARS OF THE 80'S. 
YELLOWMAN: NEGRIL CHILL .. 


12” SINGLES 


BIM SHERMAN & SOUND IRATION: DREAM 
TENA STELIN: JAH EQUITY...... WAU MR MODO (MWS011T) 
SOUND IRATION: KING OF KINGS .. WAU MR MODO (MWS015T) 
TEAMWORKS FEAT. STEPPER: ROCKFORT ROCKWAU MR MODO (MWS014T) 
ZULU WARRIORS & NAPH-TALI: 2000 STYLE.....WAU MR MODO (MWS013T) 


WAU MR MODO (MWS012T) 


@ BLACK UHURU: REGGAE ROCK ...-.eesoecesseecsistassuneernssANTLER (AS5O26/R) 
Remix by A Guy Called Gerald 
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IT MACHINE 


THE FEMALE ADVANTAGE? 


There is a certain mystique surrounding the 
music business. Its reputation as a perpe- 
trator of discrimination and exploitation to- 
wards its artists, especially in the major 
sector, may be exaggerated but is still more 
fact than fiction. The industry as an em- 
ployer similarly affords an enviable notori- 
ety as a bastion of male wheeling and 
dealing. Whether it be in finance, market 
ing, A&R, producing, promotion, manag- 
ing, plugging or any other music-related 
job, there will be, more often than not, a 
man at the top of the tree making the ulti- 
mate decisions. This is not to say that wom- 
en in high level reponsible positions do not 
exist, they do, but the percentage of these 
women compared to men is pitifully small. 
As a microcosm of employment in society, 
statistics supplied by the TUC support this 
perception. Women represent 46% of the 
total workforce in Britain of which 30% 
work in manual positions such as catering, 
cleaning and hairdressing, whilst 14% are 
in professional occupations, education, 
welfare and health, which leaves 2% of 
women in top managerial jobs. The BPI, the 
supposed guardian angel of the industry, 
far from showing concern that this sort of 
employment practice may exist within its 
own walls can only supply statistics that 
show the number of emloyees in three ar- 
eas - marketing/administration, manufac- 
turing/distribution and record companies 
and little more. Minor independent re- 
search into this area reveals a distinct re- 
luctance, largely from major record 
companies, to divulge any personnel infor- 
mation. Whilst this may be company policy 
or based on legal restrictions there is also a 
certain resistance from its employees to be 
interviewed about such a subject. What 
have they got to hide? 


Where women start their careers in the in- 
dustry is distinctly different to men. Almost 
without exception the in-road into a major 
company is via the secretarial/receptionists 
route. Jo Thompson, Press Officer with EMI, 
claims there is no other way for a woman 
fo get in; seldom, if at all, are male secre- 
faries seen. Managerial training schemes 
are few and far between and one particu- 
lar major record company since setting up 
its scheme has never recruited a woman in 
the whole of its existence. The independent 
sector, especially the smaller companies, 
has a more ad. hoc arrangement. As Verity 
White, A&R at Mute Records explained 
“When Mute started it was very small and 
only had four people, all of whom were 
women, plus Daniel. We did everything, 
promo, checking sales figures, reception, 
whatever was needed.” And Jane 
Burridge, Blast First, confirms: “You accept 
more blame with an Independent because 


‘Are the employment opportunities open fo women as optimistic as they ore reported? With an eye on the music 
industry Loura Connelly finds out whether the Independents are still as right-on in their policies as they proport to 


of size and expectations, it relies more on a 
sense of commitment”. Whilst the Major 
can afford to demarcate, the fact remains 
that women on either side of the fence are 
predominantly in implementary roles. 
Nothing wrong with that, some may say, 
and indeed such jobs are highly important. 
The issue is more how they are valued and 
rewarded, Whilst Lisa Anderson, managing 
director of RCA calls her assistant a man- 
ager, one major record company’s in-house 
joke amplifies the more commonplace ati- 
tude. Question: How many A&R men does 
it take to make a cup of coffee? Answer: 
None. They get the secretary to do it. The 
claim from within the major sector is that 
once the secretary has gone home men in 
managerial positions can be seen patheti- 
cally fumbling around with a typewriter 
and standing bemused by the fax machine 
if they bother to attempt anything at all. By 
comparison the Independent fores a little 
better with a greater proportion of swift 
two-finger typing men, but then necessity 
has always been the mother of invention. 
Women in higher level positions do not 
seem to have the same disability. 


Apart from the administrative side of the 
business women seem to have gravitated 
towards promotion, press and international 
departments. It can be said that a propensi- 
ty for communication and social skills 
makes women more adept at dealing with 
artists and journalists. Others however sug- 
gest that promotion and more especially 
plugging uses women, the more attractive 
the better, to help push a record. Nicky 
Cafalas, independent promotor agrees. “It 
is probably the case with the majors. You 
are handed @ product and it helps if you 
are attractive.” That the area is mostly 
male-dominated is no surprise, but just as 
she can pick and choose what records to 
promote, so she can turn the tables and 
hire “attractive men.” Liz Naylor, Press at 
One Little Indian proposes: “As most of the 
press are male, a woman will get on as ei- 
ther a bimbo or one of the lads. The only 
difference between the indie and the major 
is musical choice.” The convergence of fe- 
males in international departments is per- 


haps less beguiling. Lisa Anderson, once 
head of International at Virgin, states that 
women are the right people for the job. “It 
involves long hours, bitty work, tying up 
loose ends and a broad range of knowl- 
edge, skills that men just don’t have” 
Similarly Amy Peck, International at Rough 
Trade suggests the lack of glamour and day 
to day level of communication required is 
not attractive to men - “I think men prefer to 
go for status, women prefer to get on with 
the job.” 

A job high on the cudos-ratings however, is 
A&R. Traditionally the monopoly of men, its 
unsocial hours, out-of-town work and un- 
salubrious venues are apparently distasteful 
to a lot of women. Similarly there is a per- 
ception that women after the age of twenty 
loose their interest in music and are inca- 
pable of making such artistic decisions. 
Danny Van Endem, A&R manager at Virgin 
disagrees. “Men mystify their jobs, A&R is 
easy, you just have to have good ears.” 
Verity White, A&R at Mute, filters a lot of 
the music that comes through the company 
and whilst she has her own musical tastes 
not dissimilar to that of the managing di- 
rector, it is still he who makes the ultimate 
decision, 


The actual percentage of women in man- 
agerial positions in major and independent 
companies, are somewhat vague. Out of 
six heads of departments at RCA only one 
is a woman and about the same figure ex- 
ists at London Records according to Louise 
Royston, marketing manager, WEA, whose 
personnel manager claimed that such 
statistics were unobtainable, said that 
about 50% of managerial positions were 
women. At Rough Trade Records 63% of 
managerial positions are held by women 
but at Mute Records the figure is as low as 
20%. Although a very small cross-section of 
polling it would seem that women, for what 
ever reason, are not getting fo the top of 
the tree. Liz and Pat Naylor suggest that 
this is partly women's own choice. “They 
have more sense than to get involved with 
the powerplay - they have better things to 
do”. And if getting on means being ‘one of 
the lads’ it is either something that women 
are deliberately excluded from or don’t find 
a particulary attractive pastime to be in- 
volved with. Lisa Anderson (RCA): “Who 
wants to join a club of highly dubious valve 
with people who havn't got anything better 
to do than drink and talk about botioms?” 

With the lack of role models, the women’s 
stereotypical place in the scheme of things 
is perhaps the hardest thing fo counteract. 
Answering the telephone is a classic exam- 
ple of subtle undermining by both men and 


women. “Can | speak to the manager” a 


caller asks. “You're speaking to her” is the 
reply. The contemplative silence/momen- 
tary falter that follows is a common occu- 
rance. The obstruction is however a minor 
irritation. More a thorn in the feminine side 
is the assumption that women have neither 
the ability nor gumption to make decisions. 
On the contrary, Julie Denton, Lawyer with 
Rough Trade. suggests “Women making de- 
cisions are less worried about how the de- 
cision they make will look. Men are more 
worried about their position, the hierarchy 
and how their superiors will like it”. In 
working with men she suggests “Men tend 
to get their way by intimidation and are 
surprised and imtimidated by intelligent 
women”. Verity White confirms “IF men 
think you're stupid, they are easier to con. 
Women are much better at doing busi- 
ness.” 

Negative language is also a phenomena 
not restricted to either sector of the industry. 
Words such as ‘tough’, ‘hard’, ‘ambitious’ 
or ‘careeris!’ are commonplace. But to dis- 
play what is considered to be more female 
behaviour, is seen as equally negative. As 
Michele Kirsch, journalist and press at 
Cooking Vinyl states “I found it was not 
cool fo weep or winge or show any nega- 
tive female behaviour and had to learn to 
show self-restraint and a sense of control. 
Men got away with far more outbursts than 
women.” However, Lisa Anderson dis- 
agrees “I will not be cowed by someone 
who thinks it is unprofessional to burst into 
tears. Men shout, women shout, some 
women burst into tears. If a man can’t un- 
derstand what it means, tough shit.” 


As well as the more non-tangible obstruc- 
tions the aspect of children and child care is 
a vital factor in allowing women the free- 
dom of choice as to where and how much 
they work. Across the board the 
Independent fares abysmally in its child- 
care provision and cases have been known 
where women have been shown a distinct 
lack of support, to the point of almost losing 
their jobs by having a child. With TUC fig- 
ures of 120 company day care nurserys in 
the UK, of which there are only approxi- 
mately 30 in commerical enterprises, it is 
not surprising that even major companies 
with their larger profit margins pay scant 
regard to such a vital service. RCA however 
is on exception to the rule. With a policy 
about to be passed, paying people in lower 
wage brackets an incremental allowance to 
make their own childcare provision, is it not 
more than coincidental that the policy has 
been presented because the head of the 
company is a woman with three children? 
So what is the future for women in the in- 
dustry? Sheer demographics should dictate 
that women become more actively involved 
in decison-making roles. Active policies of 
employment opportunities not only for wom- 
en, but people of different ethnic back- 
grounds and abilities/disabilities are also 
cropping up more on the agenda. But whilst 
major companies are in the firing line for 
questionable practises the Independents are 
not as far behind as they might think. With 
the success of more and more artists and 
blossoming bank balances to boot, they 
should take care not fo get caught with their 
moral/political trousers down. 


LYDIA LUNCH 


New York resident - of an area colloquially known as 
DUMBO (Down Under the Manhattan-Brooklyn 
Overpass) - lydic Lunch, 30, is on international perfor- 
mance artist; known primarily through her musical work 
with seminal no-wavers Teenage Jesus & The Jerks, 8 
Eyed Spy, 13:13; her collaborations with Roland S. 
Howard, Die Haut, Einsturzende Neubauten, No Trend, 
Sonic Youth, Clint Ruin and Lucy Hamilton; her films 


| Right Side OF My Brain and Fingered; her solo writien 


works and collaborations with Exene Cervacas, Emilio 
Cubeiro, Nick Cave, Henry Rollins and Hubert Selby Jr, 
«8 well os for her excoriating spoken word perfor- 
mances. With her own label, Widowspeak, progressive: 
ovailable her entire back-catalogue, her latest 


ly maki 
release is as part of the one-off project Harry Crews, 
with live album Naked In Garden Hills available in the 
UK on Big Cat Records, 


What is your best time of day? 


‘Gom becouse | know | have at least 4 hours to myself when no-one 
‘eke can penetrate my brainwaves. 


Who is your favourite musician? 

4.6. Thtbvell- a god of men. 

What do you dislike about your appearance? 

Nothing. | love my physical, spiritual and intellectual condition 
‘What is the most satisfying aspect of your work? 


That I've chronically documented avery aspect of my emotional dis- 
bility, enabling myself and others to release and find relief, 


What hos been the biggest influence on you? 

Adrenalin, stomina and stubbornness. 

What is the building that hes most inspired you? 

The hospital and the morgue. 

‘Which book has most affected you? 

Last Ext To Brooklyn - Hubert Selby Jr, Justine - Marquis De Sade, 
‘What is your worst attribute? 

You're joking, right? 

Your favourite saying? 

“Hf you con't beat ‘em, kill ‘em; if you can't kill ‘em, fuck ‘em; if 
you can’t Fuck ‘em, kil ‘em; if you can’t doit good, do it hard.” 
What is the most frustrating aspect of your work? 
Which tolent would you most like to have? 
Teletransportation, psychic healing and time compression, 

Where would you most like to visit? 

Dante's Inferno, 

Whet is the most memorable film you have seen? 

Santa Sangre by Jodorowsky. 

‘What is the most important thing in your life? 


To not repect mistokes, hobits, patterns or unnecessary time-wast- 
ing rituals. 


What is your greatest fear? 
None. 

What would you like to have played at your funeral? 
Since | won't be buried, bu stuffed aa txidermy and sent ff on 
world fou, pethops The Dance OF The Dead Children, «soo piano 
piece I composed for 13:13. 

What is your worst habit? 

What do you have for breakfast? 

What do you look for in a sexuel partner? 

Stomine, adrenal energy, an open awareness for untelevabe pos- 
ae 


What is the thing you regret mest? 
Nothing! Ever! 


TRAGIC MULATTO DOC DART 
“CHARTREUSE TOULOUSE” “PATRICIA” 


TRA Saya oO 


Welcome to the strange 

world of Tragic Mulatto. “Patricia”. It’s a great 
This bizarre fusion of jazz, album. It approaches the 
funk and rock focuses on 


power vision and grasp of 
wierd sex and bodily rock that we once got from 


functions. the immense Magazine - 
YOU HAVE BEEN WARNED! ~, Dave Simpson: Melody Maker 
x p 
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.. A SIMPLY KILLER COL- 
LECTION OF REGGAE LIKE 
IT’S NOT BEEN HEARD 
BEFORE.” 


— OPTION 


LP/CA/CD 
Sees Scans bak 


They're bold! They’re brassy! They’re brats and they’re back! Those New York 


fill us in on their favourite things 


‘What is the most satisfying thing about being a 

Lumachick? 

Oh; still taking a good shit, just like the litle peo- 
le. 


What more do you wont? 

Bigger tits and a huge cock. 

Has fame changed you (and, if so, how)? 

Yes, my bodyguard is cute. | used to be a dyke. 
What has been your biggest career disappointment? 
Being replaced by Living Colour on the Stones’ 
tour, 

What is your all-time favourite: 

Book: The Good Jew 

Song: Dunkin’ Bagels 

Movie: The one where the guy lives inside the 
wall 

Food: Brown food 

Word/expression: Fuck! 

Which female performer has most inspired you? 
Sebastian Bach 

‘Make vp tip? 

Lipstick on my anus. Pink! 

What question would you most like to be asked? 

Cash or cheques? 

Now, answer it? 

Neither. A fulfilling relationship with the Jesus 
Christ, our God and Saviour, who died on the 
Cross for our sins and rose from His ashes to 
save our Satanic Majesty's requested souls. 

The funniest thing that’s ever happened to you? 
Turning 20 


BECKY 


What is the most satisfying thing about being « 
Lumachick? 

The same thing that is satisfying about being me 
(no bullshit). 

What more do you want? 

To be paid well for being me. 

Has famo changed you (and, if s0, how)? 

I don’t know why you think I’m famous, | work 
40 hours a week or more as a baker and there's 
no fame involved. 

What hos been your biggest career disappointment? 
Fucking-up cokes and not getting fired. 

What is your all-time favourite: 

Book: Charles Mingus’ biography 

Song: Rip U To Shreds 

Movie: All Clint Eastwood movies 

Food: Japanese 

Word/expression: Fuck 

Which female performer has most inspired you? 

Karen Carpenter 

Moke op ti? 

Don’t wear any. 

What question would you most like to be asked? 

How much money should I give you, Becky? 
Now, answer it? 

Every cent you have. 

‘The funniest thing that’s ever happened to you? 

My drum stool broke and the rod almost went up 
my ass. 


THEO 


What is the most satisfying thing ebout being a 
Lumachick? 

The chocolate, caramel and raspberry flavour. 
What more do you want? 

Everything. | want everything. Gimme! Gimme! 
Gimmel | want! | want! | wont! 

Has fome changed you (and, if so, how)? 

My underwear, it’s crustier now, 

What has beon your biggest career disappointment? 
Ain’t seen no money in my pocket yet. Oh look, 
there's a penny. 

What is your all-time favourite: 

Book: James And The Giant Peach by Roald 
Dahl 

Song: O Come All Ye Faithful and That’s The 
Way by KC & The 

Sunshine Band 

Movie: Desperate Living by John Waters (and 
Spinal Tap) 

Food: Boogers, glitter, blood 

Word/expression: Fuck. Fuckin’. Fucked. Fucker. 
Which female performer has most inspired you? 

‘Chesty Morgan 

‘Make up tip? 

Ask Kiss 

What question would you most like to be asked? 

Theo, would you like never to have to work a 
stupid job ever again? 

Now, answer it? 

Yes, | would like that. 

‘The funniest thing that’s ever happened to you? 

Is not funny. There are too many funny things. 
But, | was babysitting and the cat ate half of a 
mouse and | had fo clean up the other half; in- 
testines, legs and tail. The little kid was as into it 


as | was. 


mam LUNACHICKS | 


SINDI 


What is the most satisfying thing about being a 
Lumachick? 

People give me free stuff. 

What more do you want? 

More free stuff. 


Hos fame changed you (and, if so, how)? 

Yes! It's made me famous (sort of. 

What has been your biggest career disappointment? 

Not being able to live off record royalties (hys- 
terical fits of laughter). 

What is your all-time favourite: 

Book: Anything by Philip K Dick 

Song: Too Young To Date by Doris Day 

Movie: | can’t be more specific than Top 5 
Spinal Tap/Towering Inferno/Desperate 
Living/Wild In The Streets/Rollerball 

Food: CANDY!!! 

Word/expression: No fucking way, asshole! 
Which female performer has most inspired you? 

The Coronet Mother, Ann B. Davis and Suzi 
Quatro before she got lame, 

‘Make up tip? 

When in doubt, always use green or blue on 
your lips: 

‘What question would you most like to be asked? 
Would you like all of my money? 

Now, answer it? 

YES! 


The funniest thing that’s ever happened to you? 
Squid fell down in the subway and dumped a 
bucket of water all over herself. Ha hal 


GINA 
Wht isthe most satisfying thing cbout being a 
Lonachick? 


‘My wonderful nine-to-five job cleaning toilets. 


Whet more do you want? 
EVERY FUCKIN’ THING! 

Has fame chonged you (ond if so, how)? 

Yes, my limos are longer than ever, more cham 


pagne, I'm so rich | just don’t know what to do 
with all the bucks! 


What has been your biggest career disappointment? 
Non-career. 

What is your all-time favourite: 

Book: Folling Fast by llene Dover 

Song: Yellow Rose Of Texas 

Movie: Planet Of The Apes. 

Food: Tunafish and peanut butter with mayo and 
crab fart sauce 

Word/expression: Shit fart. 

Which female performer has most inspired you? 
Ethel Merman and Frienship Cottage Cheese 
Moke up tip? 

Remember ladies, when applying mascara to the 
ltoris, the rounded brushes are easier tangled 
with those nasty litle hairs. 

What question would you most like to be asked? 

No questions. 

Now, answer it? 

Hooga booga booghie eyes. 

‘The funniest thing that’s ever happened to you? 

Being born. 


SINGLES BAR 


Michele Kirsch 


Michele Kirsch 


Carter: Rubbish (Big Cat ABB102T) 

Boy, do they play fast! This is like the LP 
version of I’m So Bored With The USA 
(same riff, anyways; common, but good) at 
5. The lyrics kind of rush by in the blaze 
of tightly played punk thrash, but I'm caich- 
ing some cred stuff about crack, Mother's 
Pride, and a shite pun about ‘Slice of Life’. 
But any band that word-checks World Dom 
(Asbestos Lead Asbestos) is OK wid me. 
And what is this Pet Shop Boy piss-take on 
the B-side, Rent? Pretty good actually. 


Worldwide: Hi Destination 
(Precious JEWEL12/T) 


Hmmm, not quite normal enough to be ra- 
dio friendly without question. A loping, 
slightly dopey, good natured track that 
probably wood have been quite sweet in its 
acoustic incarnate. It’s not like one big 
song, but a bunch of ideas for OK songs 
all thrown together. Kinda smacks of 
Fairground Attraction ‘cept the singer is a 
guy and he's good. | mean, so is Eddie 
Reader, for what she does. Why's every- 
body so damn cheerful up there in 
Scotland? What happened to that 
Doomsday theory cultural upsurge jazz? 
We should be told, But maybe not this very 
second... 

Swans: EP#1 (Young God YGEP001) 

From 1982, this industrial angst is the stuff 
of organised chaos and someone's idea of 
music therapy - not particularly mine - but 
definitely the Swans’ and those who ‘get’ 
them. | think Gira has a thing for Manson, 
or is it Madonna, or both. Art, being art, 
will continue to imitate life at its noisiest 
and most anxiety-inducing, or if you press 
license plates in a high security prison... 
Anyways, you'd have to lead a pretty 
cushy life to want to pursue this at your 
leisure. 


The Charlatans: The Only One | Know 


(Situation Two SITO70T) 
Makin’ it by takin’ it something chronic, but 


this semi-funky white boy psychedelia still 
sounds good to me. | prefer the extended 
hippy guitar jam of the B-side, Imperial, 
with its lazy drums and unabashed Traffic- 
isms, but Everything Changed is very 
Stoned Carpets. ‘Derivative’ can be a good 
thing, depending on its sources. Pure gold 
for happy fools. 


Faith Over Reason: Believing In Me 

(Big Cat ABBO17T) 

Oooh, Sunday City! Unabashed! This could 
get right up the noses of the slaves of 
Harriet, but a sweet voice is a sweet voice. 
Who got there first? Who meanders most? 
Who cares? Pleasant fodder for the Cloy 
Polloi, but | need a spoonful of medicine to 
make this sugar go down. 


Inspiral Carpets: She Comes In The Fall 
(Mute/Cow DUNG0039/T) 

This is more vertebrate than their other 
shambolic swirls of psycho-revivalism and 
big deal harmonies. So this is how it feels 
to be homely (but, tough, well, tougher), 
but there's an invigorating beat, a cool gui- 
tar riff and a sort of didactic refrain. | pret- 
ty much hate this band, but | could warm to 
this single. 

Gwen Perry: More (Outsider ROSE8034) 
An inspired disco workout of the classic 
muzak song you know and probably hate 
if you first heard some Andy Williams or 
Barbara Streisand version, or that drunken 
bastard resident at the Ramada Inn, 
Anywhere, USA... How about a hardcore 
version by a band called something like 
Perry Como and The Homos? Camporama, 
with breathy spoken intro and a sample of 
the original string section. Glad she got to 
it before Jimmy Sommerville did. 


The Tremans: Feral Children EP (Rumpus 
Records RUMP002) 

Silly season for some anarcho Glaswegians 
with easy targets (designer Buddhists, can- 
nibals, you know the sort...) on this value 
for money five song 7”. Polka and bad 
free-form jazz blend uncomfortably with 
Celtic trad gone badly wrong. Gutteral vo- 
cals, with fab Pet Shop Boy piss-take lyrics. 
Sample: ‘I go shopping in my spare time’. 
Like, that’s the whole song. A laugh and a 
half. 


Eddie Day & the Four Bars: Guess Who 
Loves You (Horace’s HRH004) 

Little Johnny Hamilton & the Creators: 
Oh, How I Love You (HRH006) 

Ray Pollard: This Time (HRHOOS) Dirt 
cheap, even dirtier sound dept: three 
Northern Soul classics that'll have more 
than the trainspotters wetting their knickers 
(do soul boys wear knickers?). Guess... was 
a flop in ‘66 on Shrine Records and, suit- 


ably, it goes for £500 for the original. Big 
brassy mess of a production, forty thou- 
sand musicians crammed into one sweaty 
studio sorta thing, but is not the kind of 
thing you notice when your hopped-up on 
sulphate at 4am and doin’ all that male- 
bonding crap on the dancefloor. Little 
Johnny does West Coast Motown with con- 
siderable dust on the turntable flair, but the 
B-side, Entertainers IV's Getting Back Into 
Circulation is Dr. Love with different lyrics. 
Smooth. The Cairos’ Stop Overlooking Me 
is another huge crowd-pleaser. Love how 
they preserve that worn-out groove sound, 


USUK: You've Got Nothing That | Need, 
Wendy (Tackattack TACKO05) 


Less than hilarious three chord skate thrash 
trashing of Wendy James, the retarded 
man’s crumpet. Not very funny or tuneful or 
shocking or anything, but I'm sure it'll do 
heaps of damage to Transmission Vamp's 
career and Wendy will be poor and fat 
and ugly within a week of this zoomin’ up 
the indie charts. And won't you be 
pleased? 

Erasure: Star (Mute (12)MUTE111) 

The Tralfalmadore mix? Never ‘eard of ‘im. 
This is the usual codpiece discotronics, the 
usual guff about love, astral projection and 
(zzzzzzz) Armageddon. Should the sky fall 
down (think of it, you could walk on the 
clouds, man!) one can only hope for a 
more suitable soundtrack, but | applaud the 
steady pulse and splendid diction, 


The Bachelor Pad: Frying Tonight 

(Egg EGG003) 

Recorded live in Glasgow. Maybe you had 
to be there. “Captures the energy” as they 
say, like a Peel session from Hell. This’ll 
preach to the converted, but man cannot 
live on cheese organ alone. Crank it up to 
shift stubborn wax fast. (Presented free with 
Do It For Fun, 17 Prince Edward Street, 
Glasgow G42 80U) 

Blue Pearl: Naked In The Rain 

(Big Life BLR23/T) 

Brought to you by Youth (Brilliant), Jimmy 
(KLF) and Graham (808 State). Too many 
cooks spoiling the ambient house broth? 
Nah. The deep soul Duga McBroom vocals 
transcend the depersonalised orbital rave, 
trance dance spaciness of this track with its 
obligatory references to Ecstasy. I'll wait for 
the reggae remix bootleg on pirate radio. 
Love what they did with Tracy Chapman... 
Michele Kirsch once wrote an article forthe Independent for 
£250. She did this for free, Her favowrite indie bund is 
called Zip Zip Undo Me who play various clubs in the 
greater Stoke Newington area. They love to get beat up om 
stage. 


‘Albums reviewed by: Martin Aston, Elle C, Nick Churchill, Guy Hayden, Lindsay Hutton, Pete Keeley, Biba Kopf, 
Houser O’Brien, Steve Morris, Liz Naylor, Pat Naylor 


Alive Reptile (pic: Mike Turner) 


THE REPTILES: Fame And Fossils 
(Workers Playtime PLAYLP/CD13) LP/CD 
| first saw the extraordinary Reptile in a weird, 
way-out little New York club during a Bad Taste 
‘showcase’ at the NMS - not a bad way to be 
introduced, Despite their first single appearing 
‘on One Little Indian besides Icelandic friends 
The Sugarcubes, Bad Taste have licensed their 
first album to Workers Playtime, but ours is not 
to reason why, ours is to go on and on and on 
and on about how fucking great Reptile are. 
Most lyrics are in Icelandic, which means | don’t 
have to ‘explain’ anything. Fame And Fossils is 
cone of those arch-simple but complex mecha- 
nisms that will lose something of its original irre- 
sistibility if you dismantle it to see what makes it 
run = the classical, folk, jazz, boogie, swing, 
pop, bubblegum, MOR LSD, the not-of-or-off- 
this-earth uproar, the stuff Julie Andrews should 
be fronting and Josephine Baker should have 
danced to, the duelling violin and clarinet and 
female voices, the way their eyes bulged that 
New York night and must still do, the impulsive 
time signatures, the soundtracks to unmade 
Carry On Biork films, the feeling like you've just 
put your hand in their mouth, the fact that 
Reptile are as colourfully original as The 
Sugarcubes are/were (not that argument now) 
in their way, if not at least double. Let me stick 
my neck out and say that there is nothing like 
Reptile, ever, ever, ever. Put on Piece Keys, Allah 
or S&M for starters and weep for yourself. 

MA 


THEE HYPNOTICS: Come Down Heavy 
(Situation Two SITU028) (LP/MC/CD) 

The debut album proper from Thee Hypnotics is 
finally with us and shows the band have at last 
fulfilled some of their early promise. The album 
was mixed in Seattle by Jack Endino (responsi- 
ble for a lot of the production work for SubPop 
bands as well as being a member of Skinyard) 
while they were on their US tour. This is hardly 
surprising when you consider that Thee 
Hypnotics were the first {and so far, only) UK 
band to be signed by SubPop for the States. The 
LP kicks off with the current single, Half Man 
Half Boy, which finally shows that UK acts can 
grunge-out with the best of ‘em. Mudhoney, Tad 
et al - eat yer hearts out. Side 1 closes with the 
epic Resurrection Joe - just turn it up loud and 
let those speakers scream, They save the best fll 
last: the record closes with the excellent 


BHONG FLAY 


Revolution Stone. A lot of people are gonna say 
that's it’s all been done before; this record has 
nothing new; that riffs stolen from The Stooges, 
this one from The Stones, etc.; but who gives a 
fuck? Plagiarism can be an art form. This is a 
GREAT ROCK ALBUM! 

PK 
JELLO BIAFRA + DOA: Last Scream Of 
The Missing Neighbours (aitemative 
Tentacles VIRUS78) LP/CD 
Is Jello Biafra the missing link between Bragg 
and Brecht? Or is he just another cranky sand- 
wich board man, advertising the end of the 
world like it was the latest roadside attraction? 
Just when you think you can pin on a tail long 
enough to make an ass of his bleeding the obvi- 
ous dry with his Ochs-en politico-punk songwrit 
ing, he spins a satiric twist on the lyric that sinks 
his barbs ond floors his target. The fun of Power 
Is Boring lies in its ploy of coupling dictators 
Noriega and Khadafi with the petty power-play 
of office politics, the whole sung in a tremen- 
dous adenoidal whine that Johnny Rotten would 
trade his wisdom teeth for (if, that is, he still has 
‘any, and all the evidence implies the contrary). 
Even so, its impact would have been greater if 
Biafra had the confidence to leave off the 
spelled-out moral pay-off. Yet here and else- 
where Biafra’s vocal, whether pitched as a full- 
throttling sneer or a wounded wildebeast roar, is 
an impassioned instrument that sharpens his 
plainest speaking. And in DOA, the Vancouver 
hardcore quartet with whom he worked on the 
Terminal City Ricochet soundtrack, he has found 
a group with similar wit and speed of imagina- 
tion. Together, they stride across the American 
landmass registering the terrors of living in o 
state of irreversible collapse. Their collaboration 
peaks on the side-long Full Metal Jackoff. Its 
splendidly timed speed shifts help organise 
Biafra's weighty indicment of his country’s cal- 
lous internal policies for controlling its citizenry 
so as fo secure you, the jury's, crushing verdict. 


BK 
FRED WESLEY: TO SOMEONE 
(HI Note HNL/CD2002) LP/CD 
A one-off project from the man who rubbed 
shoulders with the likes of James Brown, Aretha 
Franklin, Curtis Mayfield, Bootsy Collins and the 
atomic Count Basie; Fred Wesley brings you 
Jazz. A straight ahead strut down the ‘stan- 
dards’ sidewalk with the old faves Autumn 
Leaves and Work Song os well as lesser known 
stalwarts Sandu and Tippin’, the eminent ‘bone 
man has gone back to his roots (so he says). His 
elephantine instrument explores the changes, 
raw and rhythmic, melodic and mellow, with en- 
ergy and enthusiasm. Disappointingly, Wesley 
seems to have ignored the exciting and original 
influences of his past preferring MOR, coffee- 
bar jazz. Nevertheless - a sophisticated swinger. 
Lod 
CABARET VOLTAIRE: Listen Up With 
(Mute CABS5) LP/MC/CD 
Mute have acquired the rights to a lot of the 
Cabaret Voltaire back-catalogue and will be 
rereleasing the likes of Voice Of America, Red 
Mecca, etc. shortly, Listen Up With is a compila- 
tion comprising rare and previously unreleased 
tracks. Kicking off with Baader Meinhof and Sex 
In Secret from the Factory Sample EP, released 
in 1978, which shows the Cabs at their most in- 
dustrial and experimental, through to tracks like 
That's The Way It Works, which show the band 
to have been way ahead of this current 
indie/dance crossover. No doubt with the re- 


lease of all these old Cabs items people are 
soon going to be talking about the band as sem- 
inal, years ahead of their time in their use of 
samples, etc. The highlights of this new compila- 
tion are the last four tracks: Why (almost Afrika 
Bambaata-ish), Don't Drive Fast, Enough’s 
Enough and That's The Way It Works; all emi- 
nently danceable. At 16 tracks, a must for Cabs 
newcomers and completists alike. And while 
you're buying it, don’t forget to pick up a copy 
of Yashar, the first record to sample Yemenite 
Ofra Haza. 

PK 

VARIOUS: World Domination Or Death 
(Workers Playtime PLAYLP/CD12) LP/CD 

Iceland is not a big place; there ain’! much to do 
‘cept drink, shag and play music - | once 
watched a festival of 17 bands at a youth club 
in Rejkavik and | can assure you that the 6 
bonds gathered here are the best of the bunch. 
Incest being what it is in Iceland, most of these 
Bad Taste (the label formed by the Su*ar*ubes) 
bands probably begat each other's children at 
some time. 

The ‘Cubes keyboard player Magga was once 
port of the totally splendid Reptile; represented 
by Gun Fun and their NME Single Of The Week 
‘O’. Of all the bands, Reptile are candidates for 
seriously drooling press attention. Two females 
go faster pussycat with a nod toward X-Ray 
Spex and a pervy pop sensibility which makes 
them the cat's pajamas, Love ‘em, 

Bless contain brother of ‘Cubes guitarist Thor; 
their pretty-much straightforward rockin’ out 
does have a certain goofy charm - especially on 
‘Alone At The Movies, which is delightfully deliv. 
ered as “Al-one at theee mooovees”, which 
those fans of Abba will recognise as the singa- 
long charm of foreign pronunciation. 

Hom don't so much speak as grunt, They are a 
bunch of extraordinary tall Vikings who wear 
those hats-with-horns and lovely pigtails, Their 
version of the souped-up heavy metal Voulez 
Vous almost gives the game away - then again, 
they might just be serious, as on Lonesome 
Dude. Terribly unsettling and a tour manager's 
nightmare, Ham can be found raping and pil- 
laging a town near you. Soon. 

Bootlegs are, if I'm not mistaken, produced by a 
Mr Einar Orn - a pretty straight-down-the-line 
rendering of thrash metal; also possessors of the 
world’s weirdest T-shirts... with the Icelandic tour 
dates on the back, you look like something left 
at the end of a game of Scrabble... 
KKVJOSVIK... Oh yeah! 

Oxtor supported the ‘Cubes at their last London 
dates. Their, erm, unique rockabilly slap owing 
more to NY jazz/avant (i.e. Jody Harris) than 
the Stray Cats, And | like it. A John Zorn-pro- 
duced LP would be most agreeable, 

And so, as Birthday must weigh heavy alba- 
tross-style around the Sugarcubes; they are sole 
ambassadors for Iceland - articles in Iceland Air 
in-flight mags and backlash whipping boys for 
the press... My March is an early collectors-only 
piece. Scaling the crap heights of laziness that 
only the world’s most wilful pop babes can - and 
get away with it, Bit tacky as a sales-point, but a 
good example of Icelandic music... opinionated, 
unique, sometimes brilliant, sometimes naff. 

The size of Iceland offers an extreme, intense 
distillation of rock’n‘rawl music and the real 
sales-point on World Domination Or Death must 
be... fet’s drink to the next-wave! a 
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SALLY BARKER: This Rhythm Is Mine 
(Hannibal HNBL/BC/CD1356) LP/MC/CD 
Long known in the folk world as an excellent 
singer/songwriter, Sally Barker shows herself on 
this record to be a very mature and very talent- 
ed performer that deserves to be much more 
widely recognised. On this, her first Hannibal 
release, she sings, writes, produces and plays 
guitar. The songs show the political sensibilities 
of someone that has developed in the non-con- 
formist folk/protest history (Money's Talking, 
Angry Women) but the structures range from 
we fo folk to jazz, with a liberal sprinkling of 
p for good measure, Utilising the talents of a 
BES patency including Martin Allcock, 
Dave Mattacks, Danny Thompson and Dave 
Pegg, we re wp @ ws lion 
of songs, one ich is a gem. There 
ore ne ROE tracks, and the only cover is 
a great version of the wonderful Pete Morton 
song Another Train - although both this and the 
beautiful harmonies of Chains are only avail- 
able on the CD version. The only current bench- 
mark we have for performers like Sally Barker 
are Suzanne Vega and Tanita Whatsername. 
She is better than both. 


ou 
ALL: Trallblazer (cruz cRZ010) LP/Mc/cD 
Following on from last year’s Alllray Sez and All 
Ray for President, Trailblazer is All live at 
CBGB's in New York. Formed from the ashes of 
The Descendents, All play a similar brand of 
poppy punk (don’t mention power pop) as our 
own Senseless Things or Mega City 4. So what 
you get is 14 tracks of frenetic guitar-driven pop 
soe ayoraniend to have you bopping round 

doom. The guitars sound great (choppy 

Pa meat which might have something to 
do with the fact that Tommy Victor of Prong did 
the sound, All in all (sorry!) then, a pretty damn 
fine record. The Undertones of the hardcore 
scene. 

PK 
TOMMY CHASE: Rebel Fire 
(Motes MRILOO2) LP 
A veritable icon of the Jazz Dance scene, 
Tommy Chase is stylistically as unabashed and 
uncompromising as ever. His latest since 
Groove Merchant, Rebel Fire maybe a bluesier 
more serious jazz but shufflers and twisters 
such as Calypso Blue, My Groove, Your Move 
and the title track won't have you sitting in your 
seat for long. Unrelenting terse rhythms, ma- 
chine gun rolls, Chase is a man with a mission 
behind the traps. With the Hammond organ 
bubbling and screaming on a memorable 
Gospel introduction to Cry Freedom, and singe- 
ing, maniacal alto solos like there's no tomor- 
row, subtlety becomes a dirty word. A great 
British showman of 50’s retro cliches a la 
Johnny Staccato, there's nothing new here, but 
it's wonderfully infectious so who cares - the 
style suckers will lave it. 

Li 
MAZZY STAR: She Hangs Brightly 
(Rough Trade R159) LP/MC/CD 
When the garage/psch-oriented Plastic Passion 
shop in West London published its Top 100 
Albums Of The 80s in like-minded Bucketful Of 
Brains magazine (#31), The Rain Parade’s 
1984 debut Emergency Third Rail Power Trip 
came out top - indicative of the respect held by 
David Roback. As Opal - with ex-Dream 
Syndicate Kendra Smith - their Happy 
Nightmare Baby album was voted #29. That al- 
bum’s penchant for T Rex astral boogie was a 
progression from Opal’s exquisitely aching 
‘acoustic lullabies - hear RT's posthumous Early 
Recordings compilations of last year - that his 
new project Mazzy Star picks up again, with 


the help of new partner, singer Hope Sandoval 
(with a couple of Opal members in tow). She 
Hangs Brightly drifts from country blues to folky 
psychedelia, decorated with sad bottleneck 
glides, solt-shuffle drums, a roving, ghostly or- 
gan and Sandoval's sultry Sunday-morning 
voice. Blue Flower, Be My Angel and a cover of 
The Gun Club’s Ghost On The Highway stir in 
fuzzy-felt guitars, but otherwise Mazzy Star 
simply hang in the air. The ghosts of Syd 
Barrett, The Doors and Velvet Underground (the 
latter pair in their more placid moods) still wan- 
der through, but nobody else sounds remotely 
like this, except perhaps Galaxie 500, who also 
pace themselves from the slow to the not-very- 
fast and make magic out of simple, repetitive 
and reductive chord-changes. Apparently 
Roback and Sandoval are reflecting “the mood 
of our lives” - in which case, they're as 
melancholic as ole Morrissey, or live in an opi- 
um den. Either way, Mazzy Star hang very 
brightly indeed. 


JON HASSELL: City-Works Of Fiction 
(Land LAND44) LP/mc¢/cD 
In which the concept of World Jazz is epito- 
mised through the juxtaposition of sampled trib- 
al beats, funky bass and Jon Hassell’s inevitable 
primal trumpet playing. "A new racking cate- 
gory!” - no, not really, it just kind of fits in bet- 
fer here than a jazz, world, or new age. 
Hassell has been around since the 60s, working 
with and influencing ideas-people as wide 
ranging as LaMonte Young and Brian Eno, 
Talking Heads and Peter Gabriel, David Sylvain 
and Tears For Fears. His music for the “Fourth 
World” has influenced hip hop and world music 
obsessions, and there’s even an 808 State 
remix of the opening track unofficially Aloating 
around, This dude predates fashion and estab 
lishes the underground. 
The LP is @ 9-track selection of urban dream- 
scapes - car tail-lights, hookers, towerblocks 
and red dust. Set at night, this FM station that 
would fit perfectly into Blade Runner is a some 
times driving, sometimes floating fusion of ideas 
that, until they reach your ears, were only half 
formed, waiting for Hassell to pull them from 
the wind and give them reason. The combina- 
tion of African rhythms and music inspired by 
the sounds of traffic and urban “living” con- 
fronts the whole mess that is the inner city, oe 
forms an environment that fits in 
creators such as Ben Okri, Beaudrillard, ad 
and Calvino. 
One for the bookshelves? Maybe. But this is im- 
portant, 

HO’B 


VICTORIA WILLIAMS: Swing The Statue 
(Rough Trade R140) LP/MC/CD 

Gawd, the Eds. say “Here's a wiggy country LP” 
and | imagine a Cowboy Junkies-Lucinda 
Williams kinda hip scene... See, the most inter- 
esting thing about music at the moment is the re- 
establishment of outre forms such as country, 
fy’ rock, etc. And we all want to shag k.d. 

ng. 

What | didn’t imagine was a kind of Noosha 
Fox (remember Fox? Georgina Baily? S-S-Single 
Bed?) drops acid with a load of C&W musi- 
cians. Swing The Statue treads the same kind of 
country territory as Kate & Anna McGarrigle 
and The Roches, but this woman has the mental 
problems of Sylvia Juncosa. There's a fine song- 
writing and arranging talent on songs such as 
Holy Spirit and Tarbelly... and the thrilling nar- 
rative Band-like Summer OF Drugs {fine title 
tool)... Then it’s all blown on the Cuthbert 
Cringeworthy BBC Children’s TV Play School, 


Wobbling... “Now children, let's all pretend 
‘we're a jelly” and “Clothesline/Swing little girl”. 
Like, this gal is several butties short of a picnic. 
Halfway through, the coy Olive Oy! squeak be- 
comes somewhat irritating, and in the light of 
togenvee country, Victoria Williams gets 
egeedies to second division. Lift Him Up, featur- 


footsteps and Goons voices 
pi re eink cbresrnadeteaget e 
thing which didn’t quite come off. Cin 

Berryhill is more charming, They Might Be 
Cis wittier. Victoria Williams is just a little too 


iN 

THE MATTER BABIES: Skinnydipping ( 
Nightshift NISHI212) LP 
Not, I'm informed, since The Sh« 
heyday have so many Edinburgh 
steamed by a local combo. The whys and 
wherefores of jumping straight into the fray with 
@ nine-song ‘album’ could be debated till the 
cows come home, The overall hoopla could well 
have done with developing through a brace of 
45s, but the end result stands up despite any 
previous form. 
The Matter Babies deal in a frantic Punkoid rush 
evoking a Pixies/Sonic Youth noise fetish. This is 
rammed-home by a Kate and Cindy (B52s)-ish 
yelp which runs between a snotty whine and a 

lo that Blaargh (or whatever she’s 
called) from the Sugarcubes. 
Whether or not The Matter Babies wholefood 
tempo tantrum has any place in these heady 
days remains to be seen.. There's a lot going on 
under the surface of this record, The confronta- 
tional nature of the hooks makes Skinnydipping 
a stroppy, manic thrash fest underpinning the 
band’s commitment to their vitriol. Use it up, it'll 
wear you out, 


Assistants 


4 
SWANS: Filth (Young God YGLP/cD4) LP/CD 
Why, it seems like only yesterday that me and 
Gromps were dancing around the room in those 
smashing No-Wave days to this Swans debt LP. 
La, our Michael certainly is a big butch boy and 
sounds very cross and tough on here, Big Strong 
Boss, Blackout, Power For Power, Gang, Right 
Wrong, Freak, as Ottowan never said, 
M.A.C.H.O., and to think he went from this to 
singing turgid songs and putting flowers on his 
record cover - pahl | blame that Jarboe woman, 
that's what cohabiting does for you. | reckon she 
must have something to do with the new Nick 
Cave album, too. 
Eh, | can just see us back then, down the Sin 
Club, NYC. Gramps was busy in the toilets but | 
never missed a Swans performance. Michael 
growling, Harry Crosby bashing the bass strings 
with bleeding fingers, the sweaty bare chests as 
young Roli and Jonathan Kane pounded the shit 
out of the double drums (they stole the idea from 
the Glitter Band, Michael was telling me), and 
Norman Westberg looking cute on guitar. Dear 
me, big sexy fun | can tell you. So loud it made 
you want to vomit. 
What memories, and it’s all here on this album. 
Next door wouldn’t believe it’s a reissue from 
1983, it sounds so moderne. This has stood the 
test alright, better than me what with my vari- 
cose and it shows those Johnny-come-latelies 
like Nitzer Ebb and Head Of David a thing or 
two. Well, I’ve put the kettle on and sent 
Gramps out for a packet of Bourbons and down 
to Our Price for the CD, extra tracks you see, it's 
got the first ever EP on it too; that’s the one with 
Daniel Foreign-sounding-geezer on saxophone. 
Like | said to Gramps, we need more Filth in our 
lives. 

PN 


STEVE WYNN: Kerosene Man 

(World Service SERVO11) LP/MC/CD 

Steve Wynn is ex-guitar guru and mainman 
with paisley faves Dream Syndicate. As such, he 
has four fine albums to live up to, and a solo 
career with this its first album. Glad to report, 
then, that this is a major triumph and a big, big 
record fo boot, Side 1 leaps into life with Tears 
Won't Help, a tangy mix of light and shade and 
precise pop dynamics. Carolyn is a Dylan- 
finged melodic masterpiece and would make an 
excellent FM-friendly single. The Blue Drifter, like 
Conspiracy and Here On Earth As Well, is a 
gentle Hammond-tinged strum revealing a keen 
ear for melancholy and more than a hint of the 
Uoyd Cole. But as well as the melodic there is 
also more than a hint of sonic mayhem in songs 
like Younger and Anthem. 

The only false move here is the title track, which 
is all barroom boogie and no content. 

Still, this is a supremely confident record and 
one which is definite to push Wynn back into a 
limelight he rapidly departed last time. Buy, buy, 


buy. 
sm 


KEVIN BROWN: Rust 

(Hannibal HNBL/BC/CD1334) LP/MC/CD 

My teachers used to sing to us at school, but the 
certainly never sounded like ex-school teacher 
Kevin Brown! He is a fluid blues guitarist that 
clearly loves the music that he has devoted him- 
self to, He is a fluid blues guitarist that clearly 
loves the music that he has devoted himself to. 
The major disadvantage of this record, though, 
is that he obviously does not have the blues. This 
is very much a white man’s blues album and, if 
accepted for that, is a very fine record indeed. 
Beautifully packaged and expertly played, this is 
collection of songs recorded over a three-year 
period between ‘87 and '90, with Joe Louis 
Walker guesting on one track - an homage to 
himself entitled Hey Joe Louis. A lively Chicago 
blues style LP that doesn’t quite sound like the 
real thing. Can white men play the blues? They 


certainly can play as though they have. 
GH 


LONNIE LISTON SMITH: Love Goddess 
(Startrak STA4021) LP/MC/CD 

If Anita Baker received credit for taking the so- 
called ‘retronuevo' sound into chart territory, the 
likes of Lonnie Liston Smith undoubtedly paved 
the way for its success. On Love 85, a cer- 
tain amount of loose-end tying is in evidence as 
Smith takes on Ms Baker's Giving You The Best 
That | Got and Phyllis Hyman, that other deli- 
ciously silky tonsilled jazz-tinged soulstress, 
guests on the super smoochy Obsession. Smith's 
dance-oriented funky jazz is never far away 
even on the ballads, ensuring the clicky techno- 
soul edge is tempered by the splendour of real 
instruments in the hands of experts. More top 
sales points: Grover Washington Jr is also 
among the guests; while other covers include the 
great Monk’s Mood, Miles Davis’ Blue In Green 
and Kenny Duram’s bouncy Blue Bossa. 


EWAN MACCOLL & PEGGY SEEGER: 
Naming Of Names (Cooking Vinyi CooK036) 
LP/Mc/cD 

This album was recorded in Oct ’89 and, so, is 
the last full LP by one of the greatest British 
songwriters we have seen. One is bound to feel 
saddened that there will be no more devastating 
collaborations by these two. As a remembrance 
and as a shining example of the potency of folk 
music in the 90s, however, this is perfect. Nearly 
every song is a biting indictment of the 
Thatcher/Poll Tax/Nuclear/Uncaring Society 
era, but as ever, the point is offen made with 


much genuine wit. Indeed, the sarcastic wit is 
evident not just in the lyrics, but also in the de- 
livery of many of the songs (Just The Tax For 
Me). When they are funny they are serious, 
when they are serious they are SERIOUS 
(Sellafield Child, House Hungry Blues). There 
are no real surprises here - all is of uniformly 
high quality - lead ond harmony singing, musi- 
cianship, songwriting - everything. Virtually the 
whole family were involved in some way, which, 
as it now turns out, is fitting. Stand-out track has 
to be the ten-minute Bring The Summer Home, 
followed closely by the beautiful The Island. One 
can pay no higher compliment than to say that 
after more than 30 years together, Ewan 
MacColl and Peggy Seeger have never made a 


more relevant and modern Traditional record 
ou 


HR: Charge (sst sst256) LP/Mc/cD 

Charge continues HR's rockin’ guitar-based reg- 
gae thang; leaving off from where last year’s 
well received Singing In The Heart left off, 
Charge further blends JA topicality with a white- 
sounding vocal delivery and leaves the rock- 
outs of the last album behind. Someday (soon?), 
the pop kids will look to bands like HR to take 
them beyond the stultifying novelty/covers ap- 
peal of acts such as UB4O. In the same way the 
progressive rockers moved the blues on by 
adding new dimensions, so HR infuse their reg- 
gae with arrangements and patterns born of 
rock. But where it ruined the natural blues, rock 
may yet open doors for reggae. | give you pro- 
gressive reggae - any takers? 


ne 
YOUNG FRESH FELLOWS: Includes A 
Helmet (utility uTILo10) LP/cD. 
Still more from Bragg’s indie mini-LP operation, 
Young Fresh Fellows is something of a three 
word review of the whole offair, actually. 
Bright’n’breezy guitar-ridden spikey pop that 
makes up in heart what it lacks in finesse. A kind 
of wild Housemartins quality emanates from 
some neat harmonies on Ringo; while Two Lives 
employs Pistolian punky riffs, and throughout the 
singer comes across as an English Cochran, all 
brooding nonchalance and wild abandon, Go 
Go Gorilla, on the other hand, is a pure manic 
Kinks beat that bludgeons subtlety into submis- 
sion and Amy Grant jerks like a House dance- 
floor clearance. | guess Old Bill’s seal of 
approval will focus attention; hopefully without 
putting an equal number of people off. 


we 
GENERAL D, ADRIAN BROWN, TIPPA 
RANKIN; Triad (Nubian NRLPOO4) LP 
ZULU WARRIORS: Warrior Dub 
(Waul Mr Modo MOWLPO04) LP 
The latest episode in Nubian’s quest to bring the 
West Country's extensive reggae credentials to a 
wider audience. All three artists on Triad are as- 
sociated with Bristol's Imperial Force sound sys- 
tem and Black Roots provide the music for all. 
Side 1 features Adrian Brown's highly-rated vo- 
cals on five slices of tastee commercial reggae 
that balances its roots with half an eye on the 
sales counter. DJs General D and Tippa Rankin 
alternate on Side 2. Both are in much the same 
vein, though Tippa Rankin is more rhythmical 
and the General raps his politics well upfront. 
Warrior Dub came about as the result of the 
popularity of a few dub sides drummer Steve M 
cut for London’s Jah Warrior system. It’s a solid 
‘enough set of dub that'll no doubt rattle rafters at 
many a system showdown for months to come. 
Can't help thinking, though, there's an untapped 
source of more vocalised, spiritual sounds, as 


hinted at on Chalwa Dub and Dub Away. 
ne 


And The Dream 
Goes On... 


MUSIC MANIAC 
into the 90’s. 
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DEAD MOON ~ DEAD MOON NIGHT 


MMLP /CD 029-enossas 
‘SHANE FAUBERT ~ KALKARA 


MMLP 027 — ex 05649 
THE DIZZY SATELLITES - 
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THE VIETNAM CHAIN ~ 
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MAZZY STAR 
“SHE HANGS ee ihy” 


“every so oftena 
band comes along 
that makes you 
believe that simplicity 
and purity are best... 
mazzy star have the 
eerie charm of the | ~ 


velvet underground | 
and a mournful | 


country blues feel” 
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Lyra LUNCH 


PLUS: 
GHETTO RECORDS 
WOMEN IN THE INDUSTRY 


Two Nice Girls LP offer 
4AD competition 
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